LITTLE WHITE LIES 


Truth ¢ Movies 


Marie Antoinette 
is a rock ‘n’ rule 
epic with one 


thing on its mind: 


the decadent 
dreams of a teen 
queen goddess. 
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SPs as ptuous 
retooling of the life 
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Though it's based on Antonia Fraser's compelling slice 
of revisionist history, Marie Antoinette: The Journey (where the 
maligned queen is transformed into a romantic heroine, martyred 
by the masses hopped up on high-quality royal porn), this is no 
period piece. This is Sofia Coppola's chick flick epic, her 
propulsive prom night fantasy; a hedonistic dreamscape of the 
children of France. 


Given unprecedented access to Louis XIV's postcard 
palace, Coppola has shot a film of dazzling sunset hues and 
intimate pastel subtlety -- an endless expanse of marble, gilt and 
gold. This is a world of breathtaking opulence captured in all its 
attention-grabbing extravagance: every plate is a starburst of 
sculpted sugar; every costume a confection of jewels and sill 
every hair piece a powdered tower of taffeta and flowers. Outside, 
in the Petit Trianon and model village, Lance Acord’s photography 
falls under the same languid spell as Marie Antoinette herself, 
capturing the shimmering haze of half-remembered dreams with a 
gauzy, pastoral beauty. 


Kirsten 
Dunst has 


that Zeitgeist 
vibe that 


echoes 
Coppola’s 
signature 
ON pcesiusence. 


young and fragile, like Dorothy disappearing down a yellow brick 
road that really is paved with gold. But where once she was the 
teen queen of Bring it On and Get Over it - younger and chubbier 
with curves and dimples -- in her post-blockbuster ‘grown up’ 
career she’s got one of those off-the-rack Hollywood bodies, 
hardened and sheer, and her eyes are a little less wide. There's 
none of the open, honest naivety that once made her seem so 
fresh and sexy. 


010 THE MARIE ANTOINETTE ISSUE 


Marie Antoinette’s is a dramatic ride. It takes in death and 
disaster, cruel fate, bad decisions, worse sex and great parties. 

But here she's a feckless Valley Girl whose emotional range peaks 
at, like, super awesome, and bottoms out at totally lame. This is 

The OC meets the 18th C, all artifice -- all sparkle and shimmer and 
strike a pose. When a doctor comes to examine the royal couple to 
find out why they've failed to produce an heir (a noose around the 
Dauphine’s neck that stayed tight for seven years) the camera drifts 
lifelessly to the tableau of bedspreads and wallpaper beyond. Few 
lives have pitched so violently from high to low, but Coppola seems 
less interested in the queen's state of mind, and far more fascinated 
by the state of her furnishings. 


In her book, Fraser points out that any re-telling of the 
queen's story must include “The elegiac as well as the tragic, 
flowers and music as well as revolution and counter-revolution”. 
But Coppola never got past page one — apparently never got to the 
juicy bits about imprisonment and execution, about the way Marie 
Antoinette changed and grew in the last years of her life. And okay, 
itisn't meant to be a spirited historical apology; it's a mood piece, a 
tone poem that's ethereal, ephemeral and cool-as-fuck. That might 
sell you a few more tickets to the teen crowd that think you're oh-so 
what it’s all about, but the very thing that Coppola cherishes as a 
filmmaker -- that moment-to-moment immediacy that made Lost In 
Translation tender and heartbreaking — gives Marie Antoinette the 
fickle transience of a fashion shoot. 


She claims to see this “good-hearted, creative person”, 
but that's not what's on screen. With no sense of context, this is the 
same old Marie Antoinette -- the same creature of vanity, excess 
and egotism that the Parisian Jibellistes ate up and spat out. She 
has the keys to the kingdom, but not her own cage, and as she 
lashes out by splashing out, along with the cash she fritters away 
any sympathy for her future — for that guillotine forever lurking round 
the corner. How bad canit have been, this listless life? Why worry 
about her fate when she apparently didn't? 


It doesn't help that as the film rolls on, structural problems 
emerge. Most damagingly, there's never any clear idea of when or 
where we are in Marie Antoinette’s life. Maybe that's a deliberate 
reflection on the hermetic world of Versailles, where days and 
years are marked in idle pleasures. But it's amazing to discover 
(in retrospect) that you've witnessed 23 years pass. Towards the 
end you sense that Coppola is thinking the same thing, as there's 
8 sudden flourish of the visual trick book to create that illusion 

of forward momentum, but it's too little too late, Likewise, the 

few scenes that require lengthy exposition are gripped by 8 kind 
of paralysis; like nobody was sure what to do when the camera 
tracked back from the wallpaper. Υ͂ 


Despite this 


studied veneer, 


there are 
moments θα 
the artifice 

cracks and 

You're assailed 

by an 
overwhelming 
melancho Ly, snatch 


or the queen's eighteenth birthday’ Versailles, this court of 
kids finally bursts into life, and only as they come to life do you 

remember how close they are to death. There's a fin de siécle 4 i 

poignancy to these scenes, especially the birthday party, where ν᾿ ὡ Rb Ψ. Anticipation. sofia 
the ‘children of wealth’ see in the dawn -- a sunrise of heart- a Ϊ - 4ΔΩ͂ΣΞ kK Coppola iz the go-to 41:1 for 
rending false hope. But these occasions are rare; Marie Antoinette f " . / . ἢ . the dislocated fantasies of 
has an emotional pulse so faint, you feel like breaking into the Ὰ ; teenage dreams. Five 

projection booth and giving the reel the kiss of life. 4 


Enjoyment. so much of it 
is so good, but a story this 
zich and dramatic deserved 
more. Three 


At its best, Marie Antoinette - the film and the queen - 
is seductive and gorgeous anda little naive. It opens with verve 
and promise, perfectly captured by the cheek of that Gang of ; 
Four refrain: “The problem of leisure / What to do for pleasure?" . : ᾿ ἀντ In Retrospect. Gain any 
But it's another line from that song that best describes this film Ν | further knowledge of the life 
~ it's not seduction, it's a coercion of the senses, and we are not =a | ~ . and times of Marie Antoinette, 
so gullible mi J Bs _ and the film will diminish in 
your memory. Two 


012 THE M. 


HOW DO YOU CREATE A VISUAL TONE POEM TO. 
VERSAILLES? YOU HIRE THE BEST TEAM IN THE 
BUSINESS, LIKE MUSIC COMPOSER DUSTIN O’HALLORAN 
‘AND WARDROBE SUPERVISOR PATRICIA COLIN. 


LWLies: Sofia Coppola’s previous 
films have both had very distinctive 
soundtracks. How did you and she 
approach Marie Antoinette? 

DH: the most unusual thing about 
the way she works is that the 
music’ s been chosen before the 
film has been edited, so you're 
not scoring to picture. Sofia 
wanted to actually edit to music. 
I think it’s probably the better 
way to work; if you have music 
to play on set it gives you a 
feel for the scene, and ina 
scoring situation, when music 

is scored to picture — and the 
music is working with the cues 

= then it can force an emotion, 
whereas this way it’s not forcing 
an emotion hecause it's written 


independently. 


LWLies: What role did music supervisor 
Brian Reitzell play? 

DH: Brian does most of the 
communication and background work. 
He does a lot of preparation that 
filters down to Sofia, and he’ 11 

ask her to think about a couple 
of things. So all the development 
work is with Brian, and then Sofia 
will make the final decision. The 
way Brian works is unusual because 
he blurs the line between music 
supervisor and composer, and 
because he’s a musician himself he 
really brings a lot to it. 
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LWLies: Did you come to the project 
with certain ideas in mind? 

DH: Well Sofia sent me some 
images from the film — there was 

a book that she put together 

to give me a feel for it - but 
she still left a lot to my 
imagination. Tt was a great 
start; it was very open and τὶ 

had a lot of imagery in my head 

- I could attach myself to it 

It felt more collaborative, like 
I could approach it in the same 
way that I would write a song for 
myself. I think you give a little 
bit more of yourself when you 
have that space to write - I felt 
personally attached to it even 


though it was a score 


LWLies: There's a lot of contemporary 
music in the film -- did you do anything 
to try and capture a period flavour? 
DH: well one of the tracks for 


the film I actually wrote on the 
spot in the studio after Brian 
called me maybe two days before 
the session. He said to come to 


Paris becau: 


he'd actually 


gone out and rented a pianoforte 
from the 1700s, πε figured we 
might as well use it as it was 
such a big deal. I went there 
and played a lot of the pieces 
that I was working on. The 
tuning was different - at a 
lower pitch. Some pianos have 

a lot of music in them; this 

one has given me a lot of music 


and inspired me. 


LWLies: You decided to produce the 
music in a farmhouse in the Italian 
countryside. How much does location 
affect the end result? 

DH: A lot more than I realised. 
R 


so far away, with less 


ding in an isolated place 


distraction, gives you more 


clarity in your mind. thei 


more space, it's a slower 
lifestyle, it allows things to 
de 
Here 


op in a different way. 


in LA, because there's so 
much frenetic energy and life is 
faster, it’s hard to find the time 
and space. Tt wasn’t so 

much about being in a foreign 
country, it was more to do with 
the fact that you had more time. 


LWLies: What did you learn about 
women’s fashion in the eighteenth 
century? 

PG: rt varied over 100 years; 
from the eighteenth century to 
the nineteenth century it went 


very 


to 
simple again leading up to the 
formation of the Empire. But 
the women had a lot of choices, 
although they followed the 
Queen's fashion style. 


LWLies: What was that style? 
PC: Marie Antoinette was really 
inventive and funny, There was 
@ period when she had a wig and 
behaved very extravagantly. A 
lot of women were wearing wigs 
because they wanted to have a 
lot of hair, but there was also 
blem back 
then. Then after that decadent 


a serious lice 


phase, she started to dress more 
simply. Marie Antoinette was 
the originator of new fashions. 


Today, it’s the designers 


LWLies: Can you explain the hierarchy 
of the wardrobe and costume 
departments? 

PC: First is the costume designer 
style and 
direction - we all have to 


who decides on 


understand her vision. She has 
two assistant costume designers 
and costume supervisors. Below 
that, you have the costumers and 
then the dressers. You have the 
workshop as well; head cutter, 
cutters, and seamstresses. Even 
though there's a hierarchy, 
you're still helping each other. 
It's very important to maintain 
harmony when you're working so 


closely together 


LWLies: How did you start out in 
wardrobe supervising? 

PC: Fifteen years ago I decided to 
be a costumer, so I went to see a 
fashion designer and offered to 
work for free, and in exchange he 
taught me to sew. I worked there 
for a year and after that I found 
a job as a trainee on a movie 
with a costume designer. It was 
an awful movie — some French film 
I’ve forgotten the name ll 
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And surely never lighted on this orh, 
which she hardly seemed to touch, a 

more delightful vision. I saw her just 
above the horizon, decorating and 
cheering the elevated sphere she had just 
begun to move in - glittering like the 
morning star, full of life, and splendour, 
and joy. Oh! What a revolution! And 

what a heart I must have to contemplate 
without emotion that elevation and that, 
falli Little did I dream that I should have 
lived to see disasters fallen upon her in a 
nation of gallant men, in a nation of 

men of honour, and of cavaliers. I thought 
ten thousand swords must have leaped 
from their scabbards to avenge even a 

look that threatened her with insult. But 
the age of chivalry is gone. 


Edmund Burke: 
Reflections on the Revolution in France, 1790 


ὙΠ ᾿ ᾿ 
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LWLies: 


What is it that you love about movies? 


Roman Coppola: 

There are two parts to it: what do I love about being 

involved in the making of movies; and what do I love 
about watching movies? 


In terms of watching movies, it’s a profound question I’m 
not even qualified to answer. But with any art experience, 
it’s enlightening and it creates this pleasurable sensation 
of experiencing things, learning things and coming into a 
world that we can all understand. When you see a film that 
resonates with you, there is a connection that you have 
that reveals things about yourself. It’s like a love affair 


- you are immersed in and connected with this material. 


Being involved in the making of movies, there are a lot 
of things that come to mind: working with Sofia, working 
with my dad and all my other family members. When you're 
in an endeavour with people you like and care about, it’s 
very gratifying to be making something, with everyone 
sharing the responsibility and doing your part and seeing 


something build up. 


Movies are composed from so many interesting facets — 
there's design and there's music, there's writing and 
storytelling, there's costumes, performing, chemistry, 
technology - the list is quite long. I’m just a person 

who's drawn to a lot of different interests, and filmmaking 

just happens to be the form in which a lot of these 
interests collide. It's hard not to be drawn to it because 


it involves so many strains of the arts. 


Po 


Honest, passionate and wamerciful. 
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LETTERS 

‘What do you have to say for yourselves? 
Gaffer Antoinette says: “Whatever. 

I'm justa roll of gaffer tape. Take your 
letters and stick ‘em.” 


IT’S GOOD, YEAH 

I think Volver was possibly 
your best issue yet. 1 
particularly enjoyed the non— 
film-related content. 
that a mag (particularly a 
film mag) stimulates me like 
that 
genius; 


It's rare 


Adam LeeDavies is a 
his review of The Best 
Of Times DVD is a lesson in 
intelligent and witty analysis 
of little known American ’80s 
sports movies! It saddens m= 
to be critical, and it may 
simply be defensive geekiness 
and nostalgia talking, but 
your A Scanner Darkly reviewer 
describing Total Recall as 
‘sillier fare’ suggests 

that she needs a few beers 
and another viewing of the 
(still) hugely popular 1990 
acid-action-fest before she 


re-watches the fantastic (and 


yes, far more authentically 
Dick) Linklater flick 
Marek 


WOODY YOU KNOW? 
Little White Lies is possibly 
the best thing for people vho 
love films on the newsagent 


stands novadays, a magazine 
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truly about films rather 
than about George Lucas or 
advertising. But please, tell 
me, how could Match Point 

be better than Melinda And 
Melinda? How could the bad 
dialogue, atrocious acting and 
truly artificial storyline not 
chafe anyone who has spent 
enough time vith English 
people to realise that such 
stereotyping is bilious and 
bigoted? I’m sure everybody's 
Just too polite to say that 
Woody Allen has made Match 
Point before, and it was a 
much better movie - namely 
Crimes And Misdemeanors. 
can drop me the official line 
now, Or probably just ignore 
me. I still like the magazine. 
Patiently waiting for the 
Marie Antoinette issue, τ 
presume? 

Andrew Kong 

In hindsight, neither film 

was that great and it’s past 
time to call Woody Allen to 
account. As for the scores, we 
have a wide variety of people 
writing for us with different 
tastes. As long as the 
writing’s honest, passionate 


You 


and unmerciful that’s all we 
care about. 


COVER QUESTION 


You've probably been asked 
this a million times, but 
what's the deal with the cover 
movies? Not like, how come 
you give a whole mag to a 
movie that you don’t alvays 
like? But how do you actually 
choose the cover? Why Volver, 
say? Are you just being 
deliberately ‘niche’ 
there a bit more thought 
going into it? 

Rachel 

We don’t think of ourselves as 
a ‘niche’ magazine any more 
than we think of ourselves 
our cover 


as ‘mainstream’. 
films are intended to reflect 

a diverse taste in movies, 
but even then, we don’t ask 
whether a film is cool enough 
or big enough for a LWLies 
cover, just whether or not it 
gets our juices pumping. 


OWN WORST NME 

15 a fanatical film fan and 
subscriber to Lilies, 
pleased, no, relieved to see 


Tam 


Gaffer Antoinette by Holly Wales 


that you have stopped trying 
to be a one issue NWE and 
returned to what you do best, 
being a film magazine. 
dig the Beastie Boys, but I 
don’t think they belonged 
on the cover of your mag. 
The idea of it vas as weird 
as someone like Wallpaper* 
putting Don Johnson on the 
Te just didn’t fit. 
Graham Harbottle 


FYI 


The Prestige trailer looks 
amazing. Just thought I'd 
mention it. 

Bobby Digital 

Damn straight. 


PRETTY VACANT 


I only recently started buying 
your magazine, and am puzzled 
by one aspect - fashion. 

Vhat has fashion got to do 
with film? I enjoy the shoots, 
they’re pretty inventive, 

but they seem a little out 

of place in the rest of the 
content. What’s the deal? 
Claire 

That’s just our sensitive arty 
side revealed to the world. 
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gene ations.0 
party seekers 


The streets of 
Morocco are paved 
with the footprints 
of Occidentals - of 
thieves, spies, thugs, phonies, 
bandits, tramps, icons and 
heroes. Of Majorelle painting 
forgotten watercolours in the garden 
that long outlived them. Of William 
Burroughs and the Do 


booze, boys and Naked Lunch. Of Ornette 
Coleman, packing whisky and codeine, to 
Joujouka, the Master Musicians and a jazz- 
fusion 4000 years in the making. Of Brian 
Jones and the Rolling Stones, one more 
stop on the road to magic, meditation and 
meltdown. Of the Jimi Hendrix experience 


— print the legend, believe the dreams. 


They were the rock ‘n’ roll rabble -- fashion leaders, style icons and party animals 
~ and Marrakech was their key to the doors of perception. The Berbers call it the ‘Land of God, 
‘Murakuch’, this city behind its strutting edifice of ochre walls; walls that speak of limitless age, as if 
each step down each cavernous alley isa step through history. But anybody following in the footsteps 
of the LSD generation will find the dusty tracks of the hippie trail repaved with go-faster footing. 
These streets are noise and diesel ~ everywhere acrid fumes sand-blasting your lungs, 
horns competing while donkeys, mute and mournful, stand sullenly in their own waste, their smell 
and the human stench of sewage mixed to a choking soup. Old promises are exposed. The tranquillity 
of walled gardens is broken by the excited clamour of children, wide eyes, wide smiles, bright teeth. 
They want money, time, money, attention, money. There is none, and the first rock they throw lands 
with the sharp ‘skit’ of cracking rubble. They want money: skit. Time: skit. Money: skit. This is Berber 
commerce as practiced in the Djemaa El Fna, the Square of Death where public execution gave way to 
the slow torture of tourists by snake charmers and bell ringers ~ cutthroat smiles and weighing scale 


eyes, foreigners painted with a laser target. Ψ 


pillars of Islam and globalisation -- two forces that are shaping the modern party scene in uncertain 
ways. There are bars in Marrakech, but they take some finding, sequestered away from the old 
quarter, hidden behind heavy velvet curtains. Inside, an eerie familiarity -- the drinks, the people, the 
place -- only broken by the off-kilter rhythm of a belly dancer. 

‘The western world is inching across the seas and sands of Africa in the satellite 
dishes and the Beckham brand snaked across the shoulders of Moroccan kids. It's transforming the 
reeling unconscious of Marrakech into the processed sanity of modern life. Its latest incarnation is 
Pacha, a sprawling, sweeping complex of bars, restaurants, pool and club. This is entertainment on an 
industrial scale; a sumptuous fun-time factory line. Tiesto is in the booth and three thousand people 
have surged towards him, camera phones like votive offerings. In person, he’s Dutch, serious. He 
claims “it’s all about the music”, but this wont stop him shutting down the roof top bar for himself. 
But up there it changes, or at least, it makes sense, the self-possession of somebody who controls people 
with the touch ofa button. ¥ 


In the souks that stretch for miles, forever lurching, circling from street to street 
everything is colour and people and questions. “Tell me what it is you want.” “England?” “London?” 

“You tell me what it is now exactly you want.” But what exactly do you want from Marrakech? Something 
specific? Nor a tea set or water pipe or carved wooden whatever. We want something... different. 

We're chasing a train that’s already left the station - the Marrakech Express that 
freewheeled into town under clear Moroccan skies. In the rare moments of silence in the city you can hear 
the echo of the music it left hehind when the sound of the drums carries over the rooftops. You can sense 
the vapour trail of drugs and sex that disappeared into the ether of decades shifting into decades. And you 
know that if it’s out there, it's behind doors slammed shut, and only the international key-card of money 
and glamour is going to force them open. 

So it's up to us to step out of the chill of dead men’s lives. The alternative is ennui — 
the dislocation of looking for something that’s long gone. Here and now, Marrakech is the same place, 
different scene. It's no longer a part of the freak street that stretched from Istanbul to Kathmandu, but a 
destination in its own right, only three hours from continental Europe. The skies have been opened by 
the likes of Atlas Blue, the low-cost airline set up as part of Vision 2010, a national project designed to 
increase the country's tourist capacity. Next year Marrakech alone, a city of one million people, expects to 
receive eight million visitors. 

There is still extravagance in Marrakech — maybe more than there was before. As jet 
set dollars rain over the city, hard drugs have become the hard cash of a luxury lifestyle. Down a cobbled 
path, bebind an unremarkable door, the Riad Lotus Pearl is a glimpse of this hidden world -- an Art Deco 
palace of tranquil pools and the snapping of canvas on a roof terrace. Each of the five rooms, in the greys 
and blacks of timeless good taste, are named for an icon of global style: Marilyn, Coco, Gatshy, Kennedy, 
Helmut Newton, You pay for the elegance and the silence, cloistered from the teeming streets by thick a 
walls and quiet good manners. 

To Constance Thiollier, the hotel manager, the legacy of Marrakech’s early visitors is 


an image of a “dream-like city where everything is possible”. But this is also a city supported by the twin 


But this crowd is different; full of tight white jeans and slicked-back hair. There's 
no strung-out haze, no sweat-soaked enlightenment. This is all business, it’s about hooking up not 
shooting up, see and be seen. Afterwards two Old Compton Street queens will complain long and hard 
about the lack of drugs, how Tiesto was trying to tweak the crowd, bring them up, but there was 
nothing to he brought. Is this the embryo of a radical new scene? Is this the generation that gets off 
on itself, high on life? Is this the way it should be -- a bit of good clean fun — or is it another nail in the 
coffin of the city that used to he? 

That's Marrakech for us -- full of questions, full of footprints spoiling the sand, full 
of families, full of noise, full of possibility, Full of dead ideals, full of life, full of ghosts i 


With thanks to: www.atlas-blue.com / www.riadslotus.com / www.pachamarrakech.com 
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WORDS BY NEON KELLY ILLUSTRATION BY JIRO BEVIS 


With an extended They say that creativity runs in the genes, but even in the context of his celebrated 
fait et Ἡ kin, Roman Coppola is an unusual force of innovation. A visit to the director's websites turns 
Cage and Jason up the expected portfolio of commercials and promos, yet it also reveals a dizzying array of 
Schwartzman, original designs: a theme park ride that simulates the terrors of a plane crash; an ice-cream 
it’s no small stand housed in the body of an upturned cone; a car that blends the best elements of a 
achievement that limousine and a sports coupe. There's even a patented magic trick, The Ghost Card, which is 
Roman Coppola 

might be the already distributed on an international level -- more than Paul Daniels has ever achieved. 
oddest, most 

elusive and most “It's a tendency in my personality,” says the 41 year-old. “My imagination is always at 
inventive member work, soif | see anything, a lot of times itll make me wonder, ‘How could that be different? or 
of the Coppola 

brood PP: ‘What would | do if | was doing that?’ It’s just part of my nature to be always questioning and 


wondering about things. With the magic trick, it wasn't like | said, I want to invent a magic 
trick’ —it was something | read about, and realised that this would make a neat magic trick if 
used in a particular way. ¥ 
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“te always got these notions. About three years ago, when I started 
the Roman Coppola Studio, | decided | was going to make this into a very 
serious hobby, and create a kind of art studio to actually realise these ideas, 
even if the realisation is just a proposal. That became my new hobby; to take 
all those little things you might muse about and say, ‘Hey, I'm going to propose 
it -- either with an illustration or with a piece of text. With those ideas that 
seem to be calling out to be realised further, like the magic trick, I'm going to 
produce them," 


Coppola's ideas are released through two major portals: The 
Roman Coppola Studio and The Director’s Bureau. The Bureau, whose aesthetic 
is best described as part hippie kid, part Jcool, part postpop 
culture playfulness, is a selfstyled collective of ‘trendsetters and culture- 
makers’, that Coppola cofounded with Mike Mills (director of indie flick 
Thumbsucker) back in 1996. They've worked on shorts, music videos and 
several high-profile advertising campaigns for clients like Coke and The Gap. 
Coppola is particularly enthusiastic about the recent creation of a new 
Special Projects division, which has further expanded the diversity of the 
Bureau's output. 


“Special Projects is basically taking far-out ideas and applying them 
to a commercial partnership,” he says. “If Mini Cooper say they want to reach 
young people and do some form of attention-getting promotion, we can say, 
‘How about having 20 Vikings carry a Mini Cooper down Fifth Avenue”. We'll 
do a publicity stunt, or make ἃ short about it, or do something for the web. We 
can use our production experience; so | know how to get some Vikings, | know 
where to get costumes, how to prepare them and all that.” 
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What’s striking about Roman Coppola is that the scope of his 
imagination doesn't recognise the boundaries of creative fields. One minute 
he's directing a short film about the colour red for the adidas adicolor 
campaign; the next he’s inventing the Photobubble, an inflatable filming 
environment for shooting pure white space — picture a backlit blowup dome 
the size of a small aircraft hangar. This last creation was born out of a technical 
hurdle Coppola faced while making a car commercial, but has since become 

a highly successful product in its own right. “it was a perfect thing for me: | 
was doing a project, there was a weird need, we solved the problem and that 
splintered out and became a whole other invention. That's my favourite thing, 
cooking up crazy things and seeing them come to life.” 


This reverence for ideas is partly inspired by the work of Yoko Ono 
and the Fluxus artists of the '60s, who believed that a concept could in itself 
be seen as a work of art. Perhaps the definitive example of this philosophy is 
Coppola's music video for Phoenix's ‘Funky Square Dance’, which now resides 
in the permanent collection at the Museum of Modern Artin New York. Here 
the format of the medium is subverted entirely, resulting in a nine-minute clip 
where the story of the video's creation is the video itself. It begins with excerpts 
from the first commissioning emails, then swiftly evolves into a stream-of- 
consciousness that encompasses space shuttles, the director's relationship 
with his family, and recommendations for dining in LA. 


Aside from the Fluxus influence, Coppola rejects the suggestion that 
he follows a single aesthetic, saying that he prefers to adapt his style to follow 
the demands of a given task: "Maybe that comes from shooting a lot of second 
unit work, fitting into other people's needs. My style does have a theme: fm 
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interested in things that don't really have to be. If someone feels compelled to 
make a painting, it's not a necessary thing the world doesn't need a painting. 
Bult in actual fact we really need art, beauty, paintings. It's unnecessary, but 
then its incredibly necessary.” 


Second unit direction (the smaller second unit team may shoot inserts, 
stunts and other nomdialogue scenes) has been a key part of Coppola's 
career since 1992, when he worked on Bram Stoker's Dracula with his father. 
Since then he's become something of a go-to guy for a certain type of Gen 
Y filmmaker, pitching in on Wes Anderson's The Life Aquatic and the features 
made by his sister, Sofia. But this participation is stil informed by his own 
sense of ingenuity, “I enjoy second unit work in that | like making things out 
of what's at hand," he says. ‘If you put me in a room with a bunch of popsicle 
sticks, some glue and cardboard and tell me to make what looks like a 
telephone, I'd enjoy that.” 


Coppola's hallowed reputation as a second unit director has even 
prompted a grinding of the rumour mills. Whispers allege that the success 
of Lost In Translation was purely down to his bits, that by extension he is 
the person responsible for his sister's current standing. It’s not a charge 
that sticks. 


“its flattering to hear, but | don't know who would say that. Sofia is 
the author of that movie -- she’s the creative wellspring. In a way, it’s nice to 
think that some of the little pieces | got in there were appreciated, but it's kind 
of dorky to start attributing things. Certainly | can take credit for some bits of 
Sofia’s movies, but everyone would agree that she deserves the praise,” 
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To date Coppola has only directed one film of his own: 2001's CQ. 
it was well received by critics, but it's unlikely to get a stable mate anytime 
soon, While he does have plans, he feels protective of the cinematic medium, 
in contrast to the experimental nature of his other work. The significance of the 
Coppola name has played a part in this decision: 


“Due to this heritage there is an inclination on my part not to treat a 
feature lightly, to make it a special thing. CQ really came from my heart, it really 
sprang out of me, and | want the next thing | do to do that too. | would have 
used every possible means to make it happen and realise it, and that's the kind 
of feeling you have to have when you make a film. It’s difficult to get money and 
actors unless everyone believes in what you're doing. So, | feel that until !am 
compelled to make ἃ movie, | won't make one.” 


Stil, Coppola is hardly slumped on the sofa. He has just finished 
cowriting The Darjeeling Ltd with Wes Anderson, and will act as producer for 
the film when principal photography begins in India next year. Then there's the 
expected array of inventions from his studio and releases from The Director's 
Bureau, about which he prefers to stay tightlipped. He is a busy man -- and he 
wouldn't have it any other way. 


“tm happiest when things are flowing. With all these endeavours, 
there are a ton of frustrations -- something doesn't happen right, or there's 
ἃ misunderstanding. But then there's a satisfaction, like 'Wow, that worked!’ 
That's life, you know? You have great days, you have shitty days. | feel like {πὶ in 
a lucky, vibrant period where | have 8 lot of opportunity, so I'm going to go for 
it right now.” m 
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So you think you know the 
Coppola clan? Think again... 


WORDS BY JAMES BRAMBLE 


Francis Ford Coppola was the great gambler of the 
movie brats; charismatic, charming, egotistical and 
cavalier. He was the entrepreneur as artist, a venture 
capitalist with a camera. Famously, when asked what 
he would do if he had a billion dollars, he replied that 
he would use it as a down payment on something 
REALLY big. 


Here LWLies explores the different aspects of one 
of the movie industry's most publicised families, and 
reveals a side that you may not have known Υ͂ 


The first and most famous Coppola enterprise 
was American Zoetrope, a high-profile fickoff to 
the Hollywood studios, albeit one bankrolled by 
Warner Bros. Symbolically locating itself in San 
Francisco, heart of American counter-culture, 
Zoetrope aimed to wrest film production away from 
the suits in LA, and hand power back to the artists, 
principally Coppola and George Lucas. In reality, 
when Warners pulled the plug the dream foundered. 

Today, while Zoetrope lives on by 
providing funding and post-production facilities, 
ostensibly for the Coppola clan, Zoetrope AltStory, 
an award:vinning print magazine, maintains he early 
Zoetrope ethic by providing a forum for aspiring 
short-story writers and established names such 
as Gabriel Garcia Marquez, David Mamet, Steven 
Spielberg and Salman Rushdie. The magazine has 
won every major short-story prize in America. 

A different artist is invited to design 
each issue, with past designers including Helmut 
Newton, David Bowie, Jeff Koons, Peter 
Greenaway and David Byrne. The magazine also 
organises literary prizes and writing workshops, 
while the website includes a ‘Virtual Studio’; an 
online forum for screenwriters to share scripts 
and hone their craft. 
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While the Coppola brood are akin to Hollywood 
royalty, even beyond Roman, Jason Schwartzman, 


and Nic Cage, the big man has always endeavoured 


to keep it in the family, most famously in 1990 
when he received widespread criticism for casting 
Sofia in the role of Mary Corleone in The Godfather 
Part Il, after Winona Ryder pulled out. 

Family members who have contributed to 
Coppola seniors films include his father, Carmine, 
who composed music for both The Godfather Part 
land Part Il, and Uncle Antonio, who was opera 
adviser on The Godfather Part Il 

Son Roman has acted as second unit 
director on Sofia films, as well as directing 
Zoetrope's CQ, the story of a young filmmaker 
who moves to Paris to make scifi films. Roman 
also heads Black Diamond productions, making 
commercials, documentaries and multimedia 
projects. Brother August Floyd is involved with 
Audio Vision, providing taped soundtracks for 
blind cinemagoers, while his nephews are aspiring 
directors: Chris Coppola makes Ed Woodstyle 
Brmovies such as Creature, which features two 
separated-atbirth twin brothers, one black, one 
white, both racist; Bruno Coppola was financial 
adviser on The Godfather Part lll and recently 
directed a short entitled Stuff That Bear. Coppola's 
sister, Talia Shire, played Connie Corleone in all 
three Godfather films. 


Flush with royalties from The Goafather Part I, 
Coppola bought the inglenook Estate in 
California's Napa valley in 1975. The vineyards 
sit on land previously owned by Gustave Niebaum, 
a wealthy fur trader who took some Bordeaux 
vines and created one of the most celebrated 
wines in America. 

The estate now produces a variety of 
wines, prominently labelled ‘Coppola’. The most 
prestigious belong to the Diamond collection, 
which includes the Rubicon Claret. The estate also 
produces less expensive wines under the ‘Rosso’ 
and ‘Bianco’ labels, as well as Rosé and Blanc 
de Blancs under the ‘Sofia’ brand. For brattish 
California girls eager to spend daddy's cash on 
things that are, lke, totally awesome, the Blanc de 
Blanc is available in cans; four for $20. 

Coppola's other edible enterprises 
include a variety of italian food: organic pasta 
sauce (named after the family nickname for 
his mother, Mammarella) and pasta, made in 
bronze moulds, with a distinct ‘mouthfee’. That's 
apparently a good thing. 


Developed in the Napa Valley by Roman Coppola 
and a group of friends, Uvavita is a skin care 
line derived primarily from grape seed oil which, 
apparently, contains one of the most highly 
concentrated antioxidants: grape seed polyphenols. 

Uvavita say: “These efficient biological 
derivatives and plant extracts restore and 
rejuvenate the skin’s natural suppleness and 
elasticity. Fine lines and other signs of aging are 
visibly reduced, leaving your skin revitalised.” 

Or alternatively, it's a clever way to 
take a worthless by-product of the family wine 
industry, mash it up and sell it at inflated prices 
to vulnerable, wealthy American women at $53 
ajar. Score. 


APES. 


Since 1994, the Rubicon restaurant has been 
co-owned by Coppola, Robert De Niro and Robin 
Wiliams in San Francisco. It's as famous for its 
wine list as its food, which includes Szechwan 
Pepper Glazed Squab and Foie Gras Stuffed Asian 
Pear with Wild Arugula and Pine Nuts. Simple fare. 
But with a three course set menu for $68, you can't 
complain too much. 

There are also two cafés, both called 
Niebaum-Coppola, which sell, wait for it, rustic 
Italian food and Coppola wines. The Sentinel 
building café, located on the ground floor of the 
copper-clad Sentinel building where Zoetrope 
Studios has been based since 1972, has 
heated pavements and Parisian awnings to allow 
al fresco dining. Its sister café is located in Palo 
Alto, California, where presumably such things 
aren't necessary. 


Despite the trauma of shooting Apocalypse Now in 
the Philippines (heart attacks, nervous breakdowns, 
affairs, mumbling actors) Coppola seems to 
have become so enamoured of the sub-tropical 
environment that he's built three jungle resorts: The 
Blancaneaux Lodge and Turtle Inn in Belize, and the 
La Lancha Resort in Guatemala. All the properties, 
while providing luxury service, offer an authentic 
rustic experience. 

Opened in 1993, The Blancaneaux Lodge 
consists of a series of wooden cabafias high in 
the rainforest of Belize. It benefits from a private 
hydroelectric plant that harnesses the power of 
the local river, providing 24hour electricity. The 
surplus heat generated is used for the lodge's 
spa. Vegetable gardens and orange groves supply 
produce for the hotel's kitchens, which, lke all 
Coppola joints, serve traditional Italian cuisine. The 
Turtle Inn also features wooden cabaifas, but is 
situated by the sea, with a Balinese influence. La 
Lancha benefits from both a lake and rainforest. 
Coppola is also rumoured to be opening a hotel in 
the South of Italy. 


In 1865 Matthew Dowdy Shiell, a banker from 
Montserrat, bought a small, uninhabited isle in the 
Leeward Islands, West Indies, of approximately one 
square mile. Proclaiming himself King, he formally 
requested the title from Queen Victoria, who agreed 
on the basis that there be no revolt against British 
power. The title subsequently passed through many 
hands, most of them attached to drunkards and 
adventurers, usually for cash, falling eventually to 
Javier Mariasin in 1997. 

Not content with his new-found royalty, 
Mariasin, a writer, established ἃ publishing house 
entitled Kingdom of Redonda, and created a 
literary prize -- the reward being several thousand 
euros and a Redondan duchy. Several artists have 
since been granted Redondan titles, including 
Francis Ford Coppola, Duke of Megalopolis and 
Honorary Ambassador, though what this actually 
means is unclear. Other recipients include Pedro 
Almod6var, the Duke of Trémula, and JM Coetzee, 
the Duke of Deshonra. 

Coppola's title is a reference to the 
screenplay which he has been developing since at 
least the early '90s. Megalopols is set in modern 
New York, and is described by the director as “a 
Roman epic, a Cecil B DeMille picture... a shape-ot 
things-to-come film’, or, “one man’s battle to build 
an ideal world”. There have been periodic rumours 
of the film going into pre-production with Marlon 
Brando, Nicolas Cage, Russell Crowe, Warren 
Beatty, Robert De Niro, Paul Newman, Parker 
Posey and Kevin Spacey all supposed to have been 
involved at one point in time. But Coppola recently 
declared at the Busto Arsizio Festival in Italy that 
we're unlikely to see it anytime soon i 
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Everybody knows al Out expense THRE ? Ss, JUMPS OVER THE WALL cucumber, dried scallop, chicken, ginseng and one whole abalone -- “You 
caviar, champagne and crustaceans. But when we ΞΞ Soup? That's right: Kai, a Chinese restaurant in Mayfair, is in the Guinness know abalone," says Coren, “more expensive preserved than fresh — the 
asked award-winning Times food columnist Giles Book Of Records for creating the most expensive bow! of broth in the older it is the better.” Bernard Yeoh, the owner of Kai, elaborates: abalone is 
Coren to pick some decadent dishes, he came up with world — the £108 ‘Buddha Jumps Over The Wall’. Legend has it that the a large sea snail that grows an inch every year and is normally about five 
something a little more out of the ordinary. And as he’s Buddha, walking along one day, smelled a wonderful soup nearby. years old when harvested, at which point it costs about £60. He places a 
the man who named Ronald McDonald (“the poisonous Overcome by its tantalising aroma, he jumped over a wall, following his plate of sliced abalone on baby kai lan with truffle juice on the table, and from 
criminal bastard”) the most influential chef of all time, nose, and ἃ dish was born. the unspeakably fine taste, it's clear the process pays off. 
we're not really that surprised. Its ingredients include shark's fin, Japanese flower mushroom, sea The abalone is steamed for six to seven hours, and in total the soup © 


takes a period of three days to cook, to ensure the flavours are intensified. The 
result is a pure, translucent, but rich dish -- garnished with gold flakes to symbolise 
long life, prosperity and good fortune. Bernard has maybe three group orders a 
month on average, and admits it's more out of curiosity that people try the soup. 
But there are a few stoic supporters out there who ring five days in advance to 
preorder it. 


WAGYU BEEF 


The wonderful Wagyu beef comes from fat Japanese cows who, like Charlotte Church, 
are beerfed and massaged weekly. Fed top-quality grain and condemned to a life 

of luxury, their only form of exercise is one weekly arse-dragging into a private stall 
where they suffer the attention of trained masseurs, to make their meat so tender it 
simply melts like an ice cube on a flame. 

According to Coren, Selfridges uses Wagyu beef in what it claims is the most 
expensive sandwich in the country -- at £85, it’s the equivalent of buying the Boots 
‘Meal Deal! every day for a month. A quick trip down Oxford Street confirms the 
madness. The sour dough bread is fermented for 24hours and spread with foie 
gras mayonnaise at 30 quid ἃ pound, and black truffle at 340 a pound. The Wagyu 
fillet is seared for two minutes on both sides in a pan, and more foie gras is slapped 
on before being refrigerated for 15 minutes and sliced. English cherry tomatoes, 
peppers roasted on a naked flame, and a healthy layer of Brie de Meaux, apparently 
the finest fromage in Europe, finish off the gargantuan, 2000-calorie gourmet delight. 
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BEAR 


Bear is a delicacy across many far eastern 
countries, with the paw especially prized as an 
ingredient used in soups. However, in Alaska, 
bear is thrown around willy-nilly like bangers on a 
barbecue. In regions well known for salmon, the 
meat is generally considered better quality in the 
spring, while in late autumn, it's the berry eating 
grizzlies that are the most sought after. 

Tender bear meat is used for steaks or 
roasting, while less tender meat is marinated 
or smoked, and often made into sausages and 
processed into ham. The Chinese will include 
stewed bear's paw and spare+rib casserole on 
menus, but these are eye-poppingly expensive, 
and give poachers leeway to charge anything from 
£10 to £40 per mitt. 


ALCOHOL 


It only makes sense to accompany fine dining with 
fine wine, and Coren estimates that a 100 year-old 
vintage bottle of Chateau d’Yquem would set you 
back around £10,000. At least. Third American 
president Thomas Jefferson was a crazed 
cenophile; the proud owner of a 1787 Chateau 
d'Yquem which was auctioned for £28,000 -- more 
as a result of his ownership than the scarcity of the 
wine. It now lives in the Forbes collection in New 
York, and most probably tastes like piss. 

Closer to home, Manchester's Harvey Nichols 
bar launched a cocktail in 2003 called ‘The Dazzle’, 
priced at £15,250. An elixir of rose champagne, 
strawberry liquor, lychee liquor, lemon juice and 
syrup, it's what's lurking at the bottom that costs 
the bomb -- ἃ six and a hall-carat pink tourmaline 
and diamond ring, set in 18-carat white gold. And 
if you do have a moment of madness and opt for 
one, the drink will be flanked by security when 
brought to your table ΜΈ 
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BY MICHAEL STIPE, BUT WHO ARE THEY, 

AND HOW DID A RABBLE OF NORTHERN 

“MARXISTS GAIN GLOBAL FAME? LWLIES 
TALKS PUNK, POLITICS AND SELLING OUT 


TT FEELS LIKE GANG OF FOUR NEVER 
REALLY WENT AWAY - THEY’VE BEEN 
WITH GANG GUITARIST ANDY GILL. 


In his ἢ cent b ok Rip It Up And Start Again, 

imon Reyno ἧς argues that postpunk Was the 
greatest Era OT FOCK, ‘a fabulous wealth of sounds and ideas that rivals the 
‘60s as a golden age for music.” Along with Joy Division, The Fall and Public Image Ltd, Gang of 
Four were at the forefront of this new wave of slashing staccato guitars, churning beats and jagged 
melodies. But despite Reynolds’ claim, for many fans the post-punk genre remains mysterious, 
recognisable only in the diluted sounds of Bloc Party and Franz Ferdinand, both of whom regularly 
name-drop Gang of Four as an influence. 


Singer Jon king, guitarist Andy Gill, bass guitarist Dave Allen and drummer Hugo Burnham first met 
at Leeds University in the mid '70s. Fully active from 1977 to 1984, they re-emerged twice in the 
"90s with King and Gill. In 2005, the original line-up reunited. In describing the stimulus to form ἃ 
band, Andy Gill cites “Bob Dylan, Jimi Hendrix, The Velvet Underground, Bowie, Iggy Pop to a certain _ 
extent, dub reggae on a massive scale”. They were the “lexicon of musical ideas,” he explains. Ἵ 
knew | liked making a racket on guitar and | knew there was a form of communication that | could 
achieve with that. | think that was my motivation at the time.” 


It's easy to envisage a post-punk ‘scene’, a cotiective 
of bands consciously reacting against the clichés of punk, yet Gill is averse to this retrospective 
omanticism — even to the claim that there was a shared fashion or sound. In fact, he’s reluctant 

Ὁ engage with the very idea of post-punk: “In a perfect world | wouldn't be happy with it. In an 
“imperfect world, people will stick shorthand labels on things to give a rough idea of what it is you're 
“talking about.” 


instead, the Leeds scene, which acquired a certain reputation for militancy, is sketched as a varied 
‘cial mix rather than a particularly defined ‘movement: “I think the interesting thing was, all the 
Sands were so different. If you think of our contemporaries at the time, there was the Rough Trade 
jot like Red Crayola and The Raincoats, and they couldn't be more different. And then there were 
ands like Joy Division, again, totally different, but having shared aesthetics in some sense or other. 
he Mekons, again, totally totally different.” Υ͂ 


There must have been some kind of social integration, though? “There was a bunch of people 
who tended to hang out together and go drinking in the same boozers. There would be 
occasional evenings where in one corner there'd be Marc Almond, in another corner Scritti Polit, 
and then The Mekons over there, Delta 5 over there, and Gang of Four over here, all in the same 
boozer. But obviously Soft Cell and Gang of Four have got very little in common; at times Gang of 
Four and Scritti Politti did have a certain amount in common, but not so much later on.” 


There was, however, a definite political side to Gang of Four that, particularly in their early 
albums, was often candidly expressed. The artwork for their 1979 debut, Entertainment, depicts 
a tableau of three crude images -- as an Indian shakes hands with ἃ cowboy, the text that winds 
around the images reads, ‘The Indian smiles, he thinks that the cowboy is his friend. The cowboy 
smiles, he is glad the Indian is fooled. Now he can exploit him.’ This provocative cover was 

ποῖ so much a racial comment as an oblique attack on media presentation and — one of Gill's 
favourite themes -- the labels and images that are inevitably attached to people and products to 
manipulate them. 


Although the album's opener, ‘Ether’, is a direct protest at the British occupation of Northern 
Island, many of their lyrics engage in a Marxist narrative of alienated labour and economic 
exploitation. Their songs are littered with images of tangled desire (Fornication makes you 
happy"), commodity obsession (15 on the market / You're on the price list") and cultural vacuity 
(‘He fils his head with culture / He gives himself an ulcer’). But there's ἃ certain tension within 
the album -- energetic, funky and often supremely melodic, Gang of Four were, in many ways, a 
pop band; albeit a pop band singing about stark societal meltdown. 
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“We weren't worried about any sense of compromise. We felt then, and | feel now, that EMI is the 
perfect record label for Gang of Four. Given all the subjects that go through our music — all the 
stuff that’s really important, all the contradictions, and all the things about the individual and big 


business, the micro and the macro, all of these themes that run through our songs -- it was the 
perfect label for us.” 


But didn't that move signal a surrender to the forces of capitalism? Gill doesn't believe so: “Ive 
never wanted to change the capitalist beast from within. The point is, we are all complicit -- that 
is one of the central themes of Gang of Four. We're not standing on the sidelines finger wagging 
at the naughty capitalists. What we're talking about is real life, and how we all act in ways that we 
sometimes don't quite understand, and the way that we are caught in the machine as well. Part 
of the Gang of Four manifesto was an attempt to try and connect with popular ideas, with mass 
cultural ideas, not to alienate people. We wanted to avoid the avant-garde ghetto -- we wanted to 
connect on a popular level.” 


As King sings in ‘Natural’s Not In It’ there is “ΝΟ escape from society”, Whilst for some their 
choice of label is at odds with their socio-political agenda, accusations of selling-out don't seem 
to have affected the band. What is remarkable when listening to Entertainment! s the vitality and 
freshness of the record. While Gill may not believe in a collective scene, what Gang of Four have 
in common with bands like The Velvet Underground, The Pixies and Pavement is a refusal to layer 
their sound with effects, and this imbues the record with a timeless authenticity. Gill agrees: 
“|think the music is authentic. When Gang of Four was at its best, it was never an instantly 
consumable product. It was always slightly awkward but it had the ring of authenticity about i.” 
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its a sound and an attitude that influenced the 
underground scene in '80s America, particularly 
The Minutemen, Big Black and Fugazi, as much as 
the recent set of NME bands. When Gill reflects 

on their legacy and the influence of post punk, he 
suggests, ‘It seems to be a period that people are 
finding endlessly inspiring, particularly the current 
crop of bands. Nearly everybody references that 
era, and Gang of Four, but also bands like XTC and 
Joy Division." 


When asked whether Gang of Four's retrospective 
commercial success and lingering influence 
catalysed the recent reformation, Gill explains that 
i,gome a itwas ἘΠ ΤΣ by circumstance: 


ense. Tmenttione id 
‘omy m manage Ἷ, at as 
oon as fiat was 
oking flight: oking 
rehearSals. Soin umes 


butside the aba band tp p push 
ihn ne nl 


one to 


F bec fing there 
᾿ δ, ne 
πω 
τον het rat fa do a 


Ina sense the band are just doing what comes 
naturally -- progressing with Gang of Four for 

as long as they remain artistically comfortable. 
Whilst accusations will remain that they are merely 
retreading previous glories, Gill notes, “Ive been 
kicking around some guitar ideas in the last few 
weeks, and the intention is to do some more 
stuff.” So the spectre of a new album remains, 
and with it the opportunity to answer their critics. 
When questioned about what the band offer a new 
generation, Gill answers with a refreshing honesty: 
“| think in many respects it's the same as it ever 
was. | certainly think we would go about it in ἃ 
similar sort of way. | think what we have to offer 
people listening today is perhaps what we had to 
offer 20 years ago." Well ifit ain't broke... ll 
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Capital punishment: you do 
something wrong, you get killed. 
Harsh maybe, but at least you 
know where you stand. Except, do 
you? From beheadings in modern- 
day Saudi Arabia to Alabama 
State Prison’s legendary ‘Yellow 
Momma’ electric chair, LWLies 
presents all the information you'll 
wish you didn’t know. Υ͂ 


WORDS BY DAVID MATTIN 
ILLUSTRATIONS BY RICHARD MAY 


EXE 
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BEHEADING 


State-sanctioned kiling, old-school. But only if you were a VIP; ordinary medieval prisoners could expect to be 
broken on the wheel, or burnt at the stake. Stil, it took three blows with a sword to decapitate the traitorous 
Mary Queen of Scots in 1587, so it's not like there wasn't a down side for the upper crust. 

The grim reality? it's a question of hacking through the tough muscles and vertebrae at the back of the 
neck, and then severing the spinal cord. According to Dr Harold Hillman, a British neurophysiologist and expert 
in execution, this would cause “seconds of acute and possibly severe pain" before death due to the collapse in 
blood flow to the brain. 

That's why, in 1789, Dr Josephgnace Guillotin invented a machine guaranteed to remove the head in 
a single stroke, something of a pressing issue for the leaders of the French Revolution. All very well, until 
scientists began to theorise that a head removed so quickly may retain consciousness after guillotining, leaving 
victims in a nightmarish, disembodied and silent hell (as severing of the windpipes would prevent speech). 

Experiments on heads began in earnest. French anatomist Dr Franzose Séguret reported that the eyes 
of one victim's head followed his voice around the room for 15 minutes. In 1905, a Dr Beaurieux picked up 
the fresh head of a guillotined man named Languille, and called his name: Ἵ saw the eyelids slowly lift up,” 
he reported. “Here were undeniably living eyes, looking at me.” Modern science estimates that oxygen in the 
brain could support consciousness for up to seven seconds after clean decapitation. These days, beheading 
is limited to Yemen, Iran, Qatar and Saudi Arabia, where victims are blindfolded and tranquilised before 
kneeling in a public square to face ἃ metrelong scimitar. 


ELECTROCUTION 


In the basement of Auburn prison, New York, on August 6, 1890, 17 seconds of high-voltage current was 
applied to the body of murderer Wiliam Kemmier, and he was pronounced dead. But half a minute later 
Kemmler began to jerk violently; the warden ordered another 70 seconds of current to be applied, after which 
smoke was seen rising from the prisoner's corpse. 

Kemmler was the first man to face the USinvented electric chair, but today things aren’t much prettier 
for inmates sat in the ‘Yellow Momma’ at Alabama State Prison, or similar chairs in the seven other US states 
where electrocution is used. One copper electrode is placed on a shaven patch on the leg, and another is 
attached to a helmet placed over the shaved head, to deliver a succession of two or three shocks of between 
1700 and 2400 volts. 

Professor Deborah Denno is one of the world's leading experts on execution methods: “First, the heart 
stops,” she explains, “then the inmate is essentially cooked. You see ashes falling, and blood from the eyes 
and nose. Unless the inmate is rendered unconscious immediately, it is an intensely painful experience.” Over 
the two minutes during which current is applied, skin turns bright red and the smell of burning flesh fills the 
execution chamber. Victims wear adultsized nappies because of involuntary urination and defecation. 

Old and poorly maintained equipment means electrocutions are often problematic. In 1990 witnesses saw 
the head of Jesse Joseph Tafero burst into flames. Power was stopped, and Tafero gasped for air repeatedly; it 
took two more shocks to kill him. “It’s basically a big experiment every time they strap someone in,” says Denno. 


LETHAL INJECTION 


Atits inception in '70s USA, lethal injection was heralded as the clean, clinical and enlightened way to end 
human life. Over 30 years later, North America is locked in controversy over its continued use. 

Injection, US-style, sees prisoners bound to a fixed table with leather straps before a 14-gauge catheter 
(that means a fucking massive needle) is inserted into a vein in each arm. First, sodium thiopental, ἃ 
quick-acting barbiturate, will bring unconsciousness. Pavulon is next, a muscle relaxant that paralyses the 
diaphragm. Finally, the toxin potassium chloride will cause cardiac arrest, ensuring brain death after 
around eight minutes. 

Only, its often a lot messier than it sounds. At the execution of Billy Wayne White in Texas in 1992, 
the victim lay on the gurney for 42 minutes while medical technicians probed his limbs with needles to find 
ἃ usable vein. Professor Denno’s testimony in the first legal challenge against lethal injection in 1997 
included this pearl: “Often, they'll cut away flesh around the groin to find a vein. Then the inmate starts 
bleeding everywhere.” 

At the infamous 1994 execution of serial killer John Wayne Gacy in Illinois, he took 18 minutes to 
die. “Sometimes drugs are injected into muscles instead of veins, which is excruciating,” says Professor 
Denno. “Sometimes they put the needle in an artery instead of a vein, so that drugs go to the feet instead 
of the heart. Now, we think that in some cases the first drug is wearing off by the time the second drug is 
administered, so that prisoners feel themselves suffocating to death. But they're paralysed by the Pavulon, 
so they can't scream.” 


HANGING 


Another ancient method, by the nineteenth century hanging was the execution-of-choice in British law. The 

last British judicial hanging took place on July 13, 1955, when Ruth Ellis was executed at Holloway prison, 
convicted of the murder of her lover, David Blakely. A postmortem examination revealed “dislocation of the 
spine at C2, and a transverse separation of the spinal cord’; a sure sign that Ellis was killed via the ‘long drop’ 
method, in which body weight is used to calculate a drop sufficient to break the neck (the Home Office issued 
a standard table of weights and measures) causing instant unconsciousness and painless death by comatose 
asphyxia within six minutes. 

Today, though, hanging has entered a new dark age; the more primitive ‘short drop’ technique is favoured 
by the handful of retentionist countries that still use this method. Here, the neck is not broken; struggling 
victims instead die an excruciating death by strangulation, lasting up to five minutes. Blood vessels in the 
eyes will burst, bowel control is lost and male victims may experience erection and ejaculation. An 1865 
photograph of the hanged Lincoln conspirators shows one who remained erect even after death. 

But there couldn't be anyone around to tell us what it feels like, right? Wrong. In 2001 an Iranian man, 
Ramin Tshaharleng, found himself pardoned by his victims family four minutes after his hanging had begun, 
an act permissible under Sharia law. He was cut down and taken to hospital. His testimony: “The first second 
lasted a thousand years. | felt my arms and legs jerking out of control. | wanted to fil my lungs with air, but 
they were crumpled up like plastic bags." Nice. 


GUN SHOT 


Nine countries currently administer death by gunfire, none more frequently than the global overlords of the 
death sentence, China. According to Amnesty International, the massive red state executes more people than 
all of the rest of the world put together — among the 68 capital offences are murder, re-selling VAT receipts, 
and killing ἃ panda -- and a gun shot to the head is the usual method. 

Immediately after ‘public sentencing rallies’, prisoners are transported to the site of execution in open 
lorries. Hands are shackled behind the back before the condemned kneel down and receive a single bullet 
in the back of the head, causing immediate brain death. Families of those executed must pay for the bullet. 
Corneas, livers and kidneys are often taken immediately after death, for use in local hospitals or sale abroad. 

Historically, though, death by gun shot would more commonly come via a firing squad; 346 British 
servicemen were shot for desertion or cowardice during WWI, all of whom were recently pardoned. The 
possibility for botched aim, producing horrific wounds but not death, means that this method is widely 
considered among the least humane. Still, that didn't stop the State of Utah executing child murderer John 
Taylor via firing squad in 1996. Dressed in a dark blue boiler suit and with a white target stuck over his heart 
by Velcro, Taylor was strapped into a specially designed chair with a pan beneath to catch bodily fluids, before 
facing a five man team of volunteer riflemen. Just before he was hooded, “his eyes were darting back and 
forth” said witness Paul Murphey, who covered the execution for ΚΤΥΧΤΥ Salt Lake ll 


Pros 


4 LWLies review will not be 
inbibited by any perceived rules. 
Just as movies are about more than 
the two hours you spend sitting 

in the cinema, our reviews are a 
chance to talk about much more 
than the immediate experience 

of the film in question. There 

are many different aspects of the 
movie-going experience and we will 
embrace them all. 
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Anticipation 

Ever waited six months for a hox- 
office behemoth? Read a book that 
you loved and nervously watched 
the adaptation? Been pleasantly 
surprised by an off-the-radar 
independent? Anticipation plays a 
crucial role in your reaction toa 
movie, Rather than ignore it, we 
think it should be measured and 
acknowledged as part of the movie- 


going experience. 


Marked out of 5. 


Enjoyment 

All other things aside, how did you 
feel for those two hours? Were you 
glued to your seat? Did the film 
speak to your soul? Was it upsetting, 
disappointing, or just plain boring? 
‘Were you even awake? 


Marked out of 5. 


In Retrospect 

Great movies live with you; you 
carry them around wherever you 
go and the things they say shape 

the way you see the world. Did 

this movie fade away or was every 
moment burned into your retinas? 
Was it a quick fix action flick, good 
fora rainy Sunday afternoon? Or the 
first day of the rest of your life? Did 
you hate it with a fury only to fall 
in love with a passion? Or did that 
first love drain away like a doomed 


romance? 


Marked out of 5. 


BREAKING AND 


ENTERING 


BFI supremo 
Minghella returns with a ‘grown 
up’ relationship drama examining 
the debris of romantic confusion 
as disparate lives collide. Will 
(Jude Law) is an idealistic architect 
who, with business partner Sandy 
(Martin Freeman), hopes to bring 
a “green effect” to the gaps 
between London's urban sprawl. 
Increasingly estranged from his 
depressive Swedish girlfriend Liv 
(Robin Wright-Penn), and 
exhausted by the demands of 
being a surrogate father to her 
autistic teenage daughter, Will 
turns sleuth after his converted 
warehouse office in Kings Cross is 
repeatedly burgled. 

London's skyline may offer 
a breathtaking backdrop — 
superbly captured by Benoit 
Delhomme as Will vainly chases 


RELEASED 
10 November 


a free-running cat burglar kid 
across rooftops and along the 
Thames — but this film relies 
heavily on chance meetings and 
coincidence to push a stumbling 
narrative forward. 

Minghella is strong on 
character development, but after 
some lengthy exposition -- with 
only the comic stylings of Office 
bloke Freeman for light relief -- 
the events of the last hour feel at 
‘odds with an angst-ridden first 
act. The film's Closer-esque 
aspirations are quickly hamstrung 
by clumsy subplots featuring an 
Eastern European tart-with-a- 
heart, and a clutch of cartoon-like 
Serb gangsters that soon make 
way fora cringeworthy 
juxtaposition of London's haves 
and have-nots as Will gets 
entangled with the refugee mother 


DIRECTED BY 
Anthony Minghella 
STARRING Jude 
Law, Juliette 
Binoche, Martin 
Freeman 


of the “thieving little monkey” (a 
sparkling Juliette Binoche). 

While world weary cop Ray 
Winstone delivers the film’s best 
line: “You've got the British 
Library next to Crack Village with 
a bunch of Somalians walking 
round wielding machetes... This 
area is in a state of flux”, it's Jude, 
never obscure, who remains 
Minghella’s muse. Trading on the 
dubious gift of an actor who, with 
the merest droop of a shoulder, 
will have any female audience 
shouting “Bastard!” in defiant 
unison, Minghella shows too much 
faith in a decidedly lightweight 
leading man who utters such 
ironic gems as: “I don't know how 
to be honest. Maybe that's why | 
like metaphors.” 

Who is this film for anyway? 
Maybe if you're into Law's 


smouldering eyes you can see 
past the fact that the whole thing 
feels like a TV drama with high 
production values, while the 
‘down with the kids’ free-running 
urchins hint at Minghella’s past as 
a script editor for Grange Hill. 
Make like Zammo and just say, 
‘No’. Dan Brightmore 


Anticipation. 
Can Minghella do 


contemporary? Two 


Enjoyment 


middle-class morality 


A soapy 


tale best enjoyed through 
a fistful of Prozac. Two 


In Retrospe an 
embarrassingly out-of- 


touch director serves up 


a real lemon. One 


Ro 


After a summer 

which made you believe a man 
could fly, and pirates wore eye- 
liner, you have to admire a movie 
which doesn't even feature props 
that weren't found on location. 

Welcome to the wonderful 
world of Dogme: hand-held 
cameras, no lighting and no 
music except the on-set ambience 
of the director farting. The 
movement originated in Denmark, 
where a collective including 
Thomas Vinterberg and Lars Von 
Trier took a vow of chastity against 
the decadence of the Hollywood 
storm. Well look out Europe; the 
Brits are coming. 

Gypo is the first British Dogme 
movie; the story of a dysfunctional 
Margate family who disintegrate 
when the daughter befriends a 
Romany immigrant. It’s told from 
three viewpoints -- the mother (used 
and ignored), father (frustrated and 
trapped) and immigrant (looking for 
anew life) — and takes a serious 
look at the ever-controversial 
subjects of immigration, 
prostitution, sexuality and personal 
freedom. 

These issues are all 
worthwhile, and important points 
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are made, but it feels forced, and 
at times the acting is scarcely out 
of the drama school door. Pauline 
McLynn occasionally sparks as 
the downtrodden woman whose 
own life has been sacrificed to her 
family, but inevitably she struggles 
to escape the noose of Father Ted, 
and (perhaps through no fault of 
her own) it can be hard to take her 
seriously. Paul McGann plays a 
convincing bastard, but it's difficult 
to believe he would have fallen for 
McLynn, and even more difficult to 
believe that she could end the film 
finding the love she does. 

Gypo means well, but instead 
of realism the overriding vibe is 
amateurism. And the sight of Mrs 
Doyle tonguing a teenager is just 
plain weird. Ick. Tom Atkinson 


Anticipation. 
British Dogme. Three 


The first 


Enjoyment. Miserable 
mothers in Margate. Two 
In Retrospect. 


are good intentions here, 


There 


and a palpable sincerity. 
Well, there's even a chase 


scene. Three 


interview with Chloe 
Irene, star of Gypo. 


LWLies: How did you come to be involved in Gypo? 
Sirene: 1 vas in a Kinko's in LA and [writer-director] 
Jan Dunn sat down at the computer next to me. 
and just kind of 


became friends, We were emailing back and forth when she 


We started 


chatting when I heard her English accent, 


came back to England, and then as Gypo came into being I 
got the part. 


LWLies: The Dogme 95 manifesto strictly outlines that only a 
hand-held camera may be used, and artificial lighting and post- 
production sound editing are banned. What was it about this 
method that attracted you? 

Sirene: 1 didn’t know much about it, and discovered more 
through the process. I love it τ it’s a really interesting 
way of working. It felt similar to United 93 because it 
allows for improvisation. And although we were given prose 
and Jan knew what she wanted from every scene, it’s a lot 


more gritty than other methods. 


LWLies: Both Gypo and United 93 deal with controversial social 
issues. Is that something you specifically look for in a film? 
Sirene: 1 want to do projects that have courage and 
motivation beyond being just an average Joe piece. To me 
it's about finding a creative venture that you can really 
interact with and go somewhere with 


LWLies: How did you prepare for your part in Gypo? 
Sirene: 1 felt like a private eye investigator. I found a 
It helped 


me with the accent and to get a feeling of what it was 


Romany family who welcomed me into their home. 


like for them coming to England. It was really fortuitous. 
LWLies: Has that process affected your own view of refugees 

in Britain? 

Sirene: when you play a role, you discover another view 

of the world. when I hear people flippantly use derogatory 
like In the 


terms ‘cypo’, I’m so much more aware of it 


press there is always stuff about refugees overturning a 


whole order. Seeing it from their perspective has been 


quite fulfilling 
LWLies: How did the experience of United 93 affect you personally? 
Sirene: 1 walked around with a lot of grief, knowing 

this girl had really gone through this and had this 
conversation on the phone with her mother. Just to know 
you're stepping into someone’s shoes, and what they went 
through moments before they died is really powerful. The 
whole process involved crying hysterically for three or 
four long takes a day, rather than short bursts. It was 
very overwhelming, [Director] Paul [Greengrass] is an 
absolutely humbling, amazingly inspirational man. 
LWLies: How do you feel about being hailed as Britain’s next 
big thing? 

Sirene: 1£ that’s true, then great. I love what I do, 
and the more I do it, the more I fall in love with it. 


Andrea Kurland 


Portrait by Sam Christmas 


075 


Your enjoyment of 

1 Saw Ben Barka Get Killed may 
be entirely dependent on your 
familiarity with French colonial 
politics of the 1960s. If mentions 
of Barka, the Tricontinental 
Conference and Mohamed Oufkir 
mean nothing to you then, frankly, 
you're in trouble. 

Set in 1965, the film follows 
the true story of former hood 
Georges Figon (Charles Berling) 
who, in an effort to go straight, 
accepts a commission to produce 
a film about colonialism with 
movie director Georges Frangu 
and novelist Marguerite Duras. 
The shady investor behind the 
enterprise insists that Moroccan 
politician Barka should be the 
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DIRECTED BY Serge Le 
Péron, Said Smihi 
STARRING Chatles 


Beriing 
RELEASED Jeane 


20 October 


film's historical consultant. When 
Barka disappears on a trip to 

Paris, however, we discover that 
nothing is as it seems. 

Figon narrates the story in 
posthumous voice-over, but this 
is the film's only concession to 
romantic fancy. Elsewhere it's 
a down-the-line political thriller, 
with little in the way of colour or 
humour. 

There are solid performances 
from the cast, particularly Jean- 
Pierre Léaud as the lugubrious 
Frangu, and Josiane Balasko, 
haughty and Parisian in what 
amounts to a cameo role as 
Duras. Butit’s a stiff, formal affair 
in which no one is given a chance 
to let loose, not even Berling as the 


Josiane Balasko, 
jerre Loaud 


jittery Figon. The design of the 
film is similarly stifled, and at 
times it feels like a TV 
reconstruction. It certainly 
doesn't have the seductive, 
revolutionary atmosphere of 
Bertolucci’s The Dreamers. 

Above all, the overtly 
political story is its own natural 
barrier. The film assumes a 
background knowledge few of 
its international audience will 
share, and while it's heartening 
to see French filmmakers 
addressing their country’s colonial 


Anticipation. a 
'60s political thriller 
with shades of Melville. 
Intrigue and retro 
French cool should 
follow, non? Three 


Enjoyment. The 
acting is good, and Paris 
looks as great as ever, 

but the plot is rooted in 
contemporary politics that 
seem foggy from afar. Two 


In Retrospect. a 


past (Michael Haneke's Hidden also 100-minute history lesson 


springs to mind), it's difficult to 
see who else will appreciate 
this footnote to French political 
history. Dan Stewart 


You might see Ben Barka 
Get Killed, but you still 
won’t know whodunit. or 
why. Two 


Trapped in their 
lives on the frozen streets of 
Helsinki, a disparate band of 
characters struggle to make it 
through another day in the Frozen 
Land. A teacher is sacked and 
kicks his lazy son out of their flat. 
The son forges a 500-euro note 
to help him get by, a note which 
finds its way into the hands of a 
car thief. And so the film's first half 
continues; a captivating picture 
of contemporary Finland -- the 
bleakness beautifully photographed 
and punctuated by the sort of black 
humour and shocking violence that 
is born of seedy desperation. 

The succession of ill-fated 
losers continues until the cycle of 
misfortune brings us back to a man 


told of his wife's death, a moment 
of sadness exceptional even 

in this Finnish gloom. It seems 

for a moment that director Aku 
Louhimies has chosen to conclude 
his movie on this downbeat note, 
but instead he trundles on, now 
ladling depression on domestic 
violence on suicide on murder in 
an emotional kicking that is all the 
more harrowing for the knowledge 
that he has left the neat cycle 
behind. As we followed this journey 
of misfortune across several 
characters’ lives, the dramatic 
unity of the structure helped to 
sustain Frozen Land's icy integrity, 
but with this framework gone, the 
humour and beauty drain from the 
film and what's left is a series of 


RELEASED 
13 October 


characters that have lost so much 
and changed so much that it’s hard 
to care about them anymore. 

There's no doubt that 
Louhimies demonstrates real 
skill in presenting this desperate 
realism, and he makes great 
use of snot, alcohol abuse and 
dispassionate sex to give the 
film its cold, gritty edge. Helsinki 
becomes a place where life seems 
to go on elsewhere, and America 
emerges as a promised land of 
beer, music and fast cars; an image 
fabricated by advertisers and 
theme bars that are all the more 
depressing for aping this empty 
Yankee ideal. 

No matter how accomplished 
and complete Frozen Landis, 


however, it does become very 
difficult to watch. The boredom, 
hopelessness and futility are all 
deliberate, but that’s not much 
consolation when you find yourself 
trapped in your seat begging for the 
end to come. Steve Watson 
Anticip Bleak 
drama and black humour in 
Helsinki. Two 
njoyment. starts 
strongly but just too 
desperate by the end. Two 


n Retr 2 
Highly accomplished and 
mercilessly bleak cinema 
Three 


Ye 


If the sole purpose 
of horror is to deliver outrageous 
scares, then that's what Requiem 
is. But it's not. This is horror played 
out as social realism; a quietly 
disturbing character study based 
on the perplexing case of a young 
woman brought up in a German 
town during the '70s who was 
thought to have been possessed 
by demons. 

Throughout, Requiem 
cunningly taunts us with themes 
from The Exorcist, Carrie and more 
recent schlock fair such as The 
Exorcism Of Emily Rose and An 
American Haunting, but it never 
succumbs to bloody histrionics. 
Instead it opts for a more subdued 
approach, delivering its chills via 
authentic human discord. It takes 


ν"».... 


ὌΝ 
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RELEASED 
17 November 


horror convention as its nucleus, 
then proceeds to strip away the 
fantastical, the nonsensical and 
the plain ludicrous to leave a raw 
nerve-ending of a movi 

With constant allusions 
towards the biblical martyrdom 
of St. Catherine, Requiem also 
addresses the frightening idea of 
a desperate loyalty to religion over 
any form of rational or scientific 
thought. The overriding sadness 
at the root of the film is in the way 
it shows a girl who has everything 
= good friends, understanding 
parents, a loving boyfriend, a 
bright academic future -- and is 
still unable to overcome the 
inevitable tragedy so cruelly 
implied by the title. The final 
denouement eventually appears 


briefly before the end credits as 
a subtitle. It packs one hell of an 
emotional punch. 

Sandra Hiiller delivers 
an agonising, all-or-nothing 
performance as Michaela, at once 
unbridled in its total ferocity and yet 
entirely human in its depiction of 
fear and uncertainty. The gargoyle- 
like physicality of the role sees her 
bones jutting and writhing beneath 
skin which itself has the ready-to- 
burst appearance of barbed wire 
wrapped in cling film. 

In the end, Requiem leaves 
us kneeling at the altar of its 
‘own salacious content, gazing 
into the eyes of Christ for 
answers but, like Michaela, 
receiving none, And yet, greater 
questions about the significance 


of genre and the corrupting 
power of religion are also posed 
Everything that is disturbing 
about Requiem is cleanly latched 
toa credible reality where 
creaking doors, trilling violas and 
suppurating latex wounds are 
rendered all but redundant. It's 
not a horror film. Its cinematic 
bliss, David Jenkins 
Anticipation. Lowkey 
German film - looks like 
horror, maybe? Two 
yment. What in the 
name of Graham ‘Suggs’ 
McPherson was that? Five 


Η ΠΒ ΘΒ ΘΙ Sthmid, 


irector of Kequiem. 


LWLies: How did you come across the original story? 
Semi 


if I’ve dealt with religious subjects two times 
before in my films, and then I read about the case of 
τε 


interested me that it was based on a family. We wrote two 


Anneliese Michel about six or seven years ago. 


or three draft scripts and then we finally scrapped it as 
we couldn't seem to get it right. Then I met Bernd Lange 


[the author] who was working on the same story, so we met 


up and things really came together 


LWLies: The original idea lends itself to a horror genre movie. 
Semid: No, not at all. 1 think it’s a drama. 
know about The Exorcism Of Emily Rose until 


We did not 
we were at 
the process of editing, but from the beginning we knew we 
didn’t want to follow in the footsteps of The Exorcist 

as this is something we can’t really improve on. We tried 
to focus on our main interests: family conservation and 


human behaviour. 


LWLies: Was it always the intention to shoot it in the handheld style? 
Scmid: well yes, that comes from working with a young 
Polish DoP [Bogumil Godfrejéw] who I met when we mac 


last film, Distant Lights, and I've always tried to find a 


DoP who gives me more freedom with the actors, which is 
the 
my actors to the point 
truth?’ 


but it’s influence: 


my main interest. When it comes to shooting the film, 


question for me is, ‘How can I get 
where they show us some moments of I don’t know 
whether it’s Dogme style or not, ἃ more 


by the documentaries of the direct cinema. 


LWLies: One of the things that supplies the film with its intensity is 
Sandra Hiiller’s performance. How did you prepare her for the role? 
Semid: we didn’t have any time to prepare her as she was 
in a theatre production in Basle the day before we started 
shooting. Usually I prepare intensively with my actors, 
an 


read a book on Anneliese but nothing else because I want to 


but this time I couldn't. When she arrived she said, 


use my own imagination, I want to be able to create that 
character.’ From the time we started shooting, she tried to 
inhabit the character entirely. She never took part in our 
social life and would come back the next day ready to go. 
Apart from that, She 


makes the final scenes so difficult to watch, maybe you could 


she’s just a supremely gifted actor. 


call it a horror film? David Jenkins 
DIRECTED BY 
Benny Chan 
STARRING Jackie 
Chan. Nicholas Tse, 
ἈΕΙΕΚΕΕΝΙ Charlene Choi 
13 October 


“πὶ not too old for 
this shit.” Jackie Chan repeats 
this mantra every day (probably), 
and New Police Story is proof that 
positive thinking works. JC brings 
the quickness one more time, 
proving that he's lost none of the 
balletic martial arts prowess that 
made him famous. Well, not quite, 
but he's close enough that the film 
gets by on the sheer inventiveness 
of the action set pieces. 

New Police Story is the fourth 
film to follow the '85 original, 
a film that set the bar for Hong 
Kong action. The story is a loose 
re-working of Point Break, with 
Jackie Chan as the now-disgraced 
Inspector Wing, driven to despair 
and drunkenness by a case in which 
his whole team was murdered by a 
clan of adrenalin-junkie criminals. 
The road to redemption is paved 
by Fung (Nicholas Tse), an idealist 
masquerading as a police officer, to 
help Jackie bury the bad guys. 

The plot and acting are amiable 
enough, crucially never distracting 


from the film's real focus - the 
stunts, These are impressive, and 
benefit from being shot on location 
in Hong Kong, where the actors are 
free from the restraints of producers, 
insurers and the ethics of personal 
safety. There are homages to the 
first film (bus top scenes, rope 
slides), but the stunt team have 
upped the ante again, at least 
within the creative fields of leaping 
and jabbing. One fight, set in a 
LEGO exhibition, crams in so many 
amazing moves at a frenetic pace 
that only a DVD slo-mo will allowa 
full appreciation — and this scene is 
the rule, rather than the exception. 
Good work, Jackie. Jonathan Williams 


Anticipation. He's too 


old for this shit. Two 
Enjoyment. 
old for this shit. 


He's not too 
Three 


In Retrospect. Will he 


ever be too old for this 
shit? Four 


Ro 


When French 
philosopher Albert Camus wrote 
of the ultimate futility of life, he 
used the Greek myth of Sisyphus 
to really make his point. Cursed 
by the gods, Sisyphus was 
condemned to push a rock up a 
mountain for all eternity, only to 
have it roll back down and begin 
again. Echoing Camus, the debut 
feature from Iranian-American 
director Ramin Bahrani, Man Push 
Cart, delves delicately into the 
story of Ahmad, a middle-eastern 
man living out his Sisyphean fate in 
a post-9/11 New York. Every night 
Ahmad drags his stainless steel 
cart through the friendless streets 


oto THE MARIE ΑἹ 


RELEASED 
6 October 


so that every morning he can serve 
coffee and bagels to a city that 
passes him by. 

If that sounds like a film 
about to crash headfirst into some 
culture clash pigeonhole, think 
again. Thankfully, some stunning 
cinematography and a tentative 
feel for place and character saves 
it from that fatalistic end. This is a 
story of life on the periphery that 
forces you to take notice. 

A former pop star in his native 
Pakistan, Ahmad's plight is one 
of soul-searching displacement. 
As a past littered with tragic loss 
and family breakdown is slowly 
revealed, the monotonous rhythm 


= 


of his daily routine will gently coax 
you from sympathy, to sorrow, to 
a general contemplation of the 
absurdity of life. And while any less 
of a writer would have pillaged it 
for all its tragic value, the events of 
9/11 hover but never detract from 
this universal tale of the struggle 
to simply be. Here, authenticity is 
emotion enough. 

While a retrospective scene 
of Ahmad's formerly happy 
nuclear family is perhaps a bit too 
spoon-fed, Bahrani has captured a 
winning realism. Raw, provocative 
and loaded with human intrigue, 
Man Push Cart is one of those 
inexplicably cathartic cinematic 


experiences -- no matter how 
depressing it gets, you leave feeling 
strangely uplifted. Andrea Kurland 
Antici ion. A 
Pakistani street vendor in 
post-9/11 New York. Wot one 
for the Red 


states. Two 


yment. Feeling this 
depressed actually feels 
pretty good. Four 
In Retr Subtle 
yet captivating, a 
beautiful snapshot of what 
indie cinema should be all 


about. Four 
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THE PAGE 


TURNER 


Ten year-old pianist 
Mélanie is playing in the 
Conservatory entrance exam 
for which she’s been practising 
for months. All is going well; her 
fingerwork smooth, the piece 
pitch-perfect. Looking up, she 
notices one of her examiners, 
Ariane Fouchécourt, a famous 
concert pianist, signing an 
autograph, completely ignoring 
her playing. Her fingers falter, 
the notes start coming out all 
wrong. Finished, she gets up, 
tears streaked down each cheek, 
walks silently out of the room to 
where another girl is practising. 
Maliciously, she flicks down the 
lid of the girl's piano and it falls, 
only just missing her fingers. 

It's a moment that nicely sets 
up the rest of French director 
Denis Dercourt's sly tale of 
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revenge. Eight years later, Mélanie 
lands an internship at the law 

firm run by Ariane’s husband, and 
from that a job as a live-in nanny 
for the couple's son. She soon 
earns a place in the emotionally 
fragile Ariane’s affections and 
when Ariane discovers her love 
for music, becomes her trusted 
page turner. 

It seems Mélanie wants 
payback for Ariane’s misdoing, 
but how much of that childhood 
maliciousness is she still carrying 
around? Enough to harm? To kill? 
Orjust to teach Ariane a lesson? 
The film keeps us constantly 
guessing. Maybe we're wrong; 
maybe it's lust that drives her. 

As Mélanie, Déborah Frangois’ 
icy inscrutability has you hanging 
‘on her every miniscule gesture, 
while Dercourt’s stripped-down 


RELEASED 
3 November 


direction draws your attention to 
the tiniest of details - tears down 
a face, specks of dust floating in 

a room or inside a car. It's a film 
about the huge impact of fleeting 
moments and it does a deft job of 
imbuing significance to details that 
normally go unnoticed. 

But, artiness and high-brow 
classical music milieu aside, it 
never quite escapes its roots in 
psycho nanny thrillers like The 
Hand That Rocks The Cradle, 
which make for perversely fun 
entertainment. As Mélanie cooks 
dinner, Ariane innocently asks her 
what her parents did; she replies 
with a whack of her cleaver on 
the perfectly skinned rabbit on the 
counter - ‘Butchers!’ 

But elsewhere the film fails to 
transcend the ridiculousness of 
its material. How does she get the 


nanny job so easily? How does 
she so effectively worm her way 
into Ariane's trust? Indeed, how do 
all her actions seem to have the 
exact effect she desires, right down 
to the clockwork-like unfolding of 
the finale, Melodramatic thriller 

it may be then; nevertheless, it's 
‘one constructed with considerable 
class. Nick Funnell 


Anticipation. 
arty. Looks nasty. Looks 


Looks 
like Haneke. Four 
Enjoyment. 


arresting. hang on, 
isn’t it all a bit 


Intelligent, 


xidiculous? Three 


In Retrospect. 
Sophisticated AND silly. 
Super. Four 


nintervjew with 
BPSD LS Hine 


LWLies: Is it true that you got your first role -- in L’Enfant, directed 
by the Dardenne brothers - after your brother saw an ad in the paper? 
Frangois: ves, yes, he did. They ran an ad looking for a 

young woman aged between 17 and 19 - that was it. You had 
to send your CV with a photo. They chose between 150 and 
200 girls for audition - they eliminated people and then 


th 


y rang to tell me I'd got it. 


LWLies: Had you always wanted to be an actor? 
Frangois: 1 didn’t want to be an actress because thousands 
of actresses are out of work. It was a dream, really, a 
fantasy — something that would only happen in another life 
But for two years I had done theatre and diction courses 


for two hours a week. 


LWLies: What's it like working with the Dardennes? 
Francoi 


actors shouldn't construct something around themselves 


They're very rigorous, very harsh. They say that 


jut deconstruct; they try to break down the little cocoon 
I had absolutely no idea of what to expect [of 


the finished film] because with them you cannot see a single 


around you 


image while filming - it’s forbidden. When I saw the result 
it was a lot harder than I thought it would be 


LWLies: Did offers of more work come flooding in after L’Enfant? 
Francoi 


arrived and I fell in love with the characters, 


Yes - The Page Turner was the first. The script 
the script, 
nearly with the director! I was in an amazing position for 
a 19 year-old, which lots of actors don’t have, where T was 


free to turn things down. 


LWLies: Mélanie in The Page Turner is very cold compared to 
your character in L’Enfant. Did you deliberately go for something 
very different? 

Frangois: τὸ was great to turn around 180-degrees. I have 
to admit I love to play naughty girls. There’s something 
very straight about Mélanie τ I was transformed physically 
when I played her. I had to be careful not to invent a 
fiction for her that was completely surrealist and that no 
one would believe for a second, or to fall into being too 
normal, where one doesn’t realise that there’s something 
abit mad about her. One has to sense that she’s hiding 


something. 


LWLies: Your smirk at the end seems full of meaning. 
Francoi 
ending, 


There was another scene that came after this 


but the director preferred to cut this way. The 


music is magnificent, and we were very lucky with the 


It finishes on a surrealist note: f 


extraordinary light. she’s 
alone on a country road, we don’t know where; we know more 
or less where she’s come from but not where she’s going, 
or what she’s going to do. You sense that something new 
is starting for her - she’s been liberated, 


Jonas Milk 


passed her 


frustration. 


Somewhere deep in 
the Thatcherite '80s, a group of 
unusually bright state school boys 
are working hard to earn a passport 
out of the grim North: a place to 
study at Oxbridge. The boys are 
coached by two very different 

men - their camp, corpulent 
English master, Hector, translated 
beautifully from stage to screen 

by Richard Griffiths, and Stephen 
Campbell Moore's Tom Irwin; an 
analytical and intensely pragmatic 
young tutor who knows that to a 
bored examiner, “the wrong end of 
the stick is the right one”. 

Irwin teaches the boys to 
value originality, flair and 
intellectual showboating over the 
facts, fact, facts that have been 
drilled into them. He annoys Hector 
in the process, who would prefer 
that the boys dreamily appreciate 
literature without worrying too 
much about analysing quite how it 
works. Both represent a deft slight 
to the Laura Spences (remember 
her?) of this world, who miss the 
point that Irwin hammers home: 
that intelligence is an Oxbridge 
given - it is the ability to surprise 
the interviewer that counts. 

Based on his hit play of the 
same name, in The History Boys 
Alan Bennett transforms some 
of his own formative experiences 
into an elegant and incendiary 
exploration of what exactly 
education means. But this is no 
didactic diatribe; neither side of 


the debate is given complete 
credence, and to make matters 
more fun, Bennett has given 
Hector an unfortunate penchant 
for touching up the boys as he 
gives them lifts on his motor 
cycle, though it is made clear by 
his avoidance of the group's 14 
year-old prodigy that he is less a 
paedophile than a harmless and 
lonely homosexual. 

The main reason the film 
soars as high as it does is its 
lightness of touch. The charm 
of the boys themselves, who 
represent any teacher's fantasy 
οἵ engaged and engaging pupils, 
is a palpable force, and should 
lead to futures as bright as those 
of the characters they play for the 
young ensemble of actors. Top 
marks. Carole Chater 
Anticipation. should 
be good: it’s got the same 
cast as the play, which was 
one of the most greedily 
award-plastered productions 
in recent memory. Four 


Enjoyment. 
endearing characters 


Amusing, 


tickle your cerebral 
cortex as much as your 
funny bone. Four 
In Retrospect. This 

could be one of the best 
films about education ever 


made. Five 


Fos 


Ever wandered 
around in the park and watched 
couples holding hands, couples 
rowing, or couples deep in 
conversation -- and wondered 
exactly what their deal was? 

Well, Ed Blum does just 
that one sunny afternoon on 
Hampstead Heath, spiriting the 
audience around seven very 
different relationships. Ranging 
from a gay couple contemplating 
adoption, to a young couple 
breaking up, to a horny random 
on the pull, Scenes Of A Sexual 
Nature is an attempt to bring into 
focus snippets of relationships 
past, present and future. 

On the surface it’s a simple 
and intriguing idea: exploring how 
sex and love aren't always as they 
seem from afar. Unfortunately, 


DIRECTED BY Ed Blum 


STARRING Ewan 

McGregor, Sophie 
RELEASED 
3 November 


whoever wandered around the 
Heath one afternoon saying, 
‘Wouldn't it be cool to make a 
film about some of these random 
couples?’ should have taken more 
time to develop the idea once it 
was born. 

The film is crying out for 
some improvisation - for 
somebody to breathe life into the 
jilted, staccato conversations 
that are dry, empty and wholly 
unbelievable. But any spontaneity, 
any sense of that haphazard way 
in which couples’ arguments 
deviate from their original track, 
is corralled and restrained by a 
premeditated script. 

Fortunately, the episodic 
structure of the film is compellingly 
bite-sized, and the introduction of 
key characters in one scene 85 


Okonedo, Catherine Tate 


marginal passers-by in the next 
makes the sequence of events 
seem more true-to-life. But by 
the end it still feels like a simple, 
low-budget idea, and the promise 
of gently simmering success 
fades as the excellent cast is 
never allowed to reach boiling 
point. Monisha Rajesh 


Anticipation. a simple 
idea close to home - can’t 


xeally go wrong. Three 


Enjoyment. Frustrating. 
Amateur script doctors 


xequired. Two 


In Retrospect. could 
have been a great film were 
it not for the tight-arsed 


writing. Two 


A plethora of women 
ready themselves for their day 
= preening and plucking - all 
identical except one: a subway 
ride versus a cab, a woolly jumper 
versus a Chanel suit, a bacon 
bagel versus some mixed nuts 
and muesii. It's the ugly duckling 
complex all over again, for this is 
the dirtiest subgenre of them all: 
the underdog movie. 

The Devil Wears Prada sees 
Andy Sachs (Anne Hathaway), 
an ambitious journalist, vying for 
the position of PA in the fish- 
out-of-water world of Runway, a 
fashion magazine loosely based 
on American Vogue. But this tired 
tale -- struggle, change, adapt and 
succeed with morals intact -- offers 
nothing you haven't seen a hundred 
times before. 

Director David Frankel made 


MISCHIEF 


NIGHT 


Mischief Night is 

one of those real Yorkshire things 
that's so northern you could 

serve it with a pint of ale. 
Celebrated on Halloween, it's 
basically an excuse for kids to run 
around and throw shit at people 
without getting into trouble. 

Sounds like the perfect setting for a 
spot of interracial romance. 

Tina Crabtree (Kelli Hollis) 
lives on the white side of the park 
with her three delinquent children, 
Kimberley, Tyler and Macaulay — 
all quite hideous in their own 
loveable sort of way. On the Asian 
side lives the Khan family, Immie 
(Ramon Tikaram -- the dude from 
This Life), teenager Sarina, about 
to be married off, much to her 
disgust, and wayward younger 
brother Asif. 


RELEASED 
5 October DIRECTED 


Davia Fran 
STARRING 
Meryl Streep 
Anne Hathaway 
Stanley Τυκεὶ 


his name on Sex In The City, but 
he shows none of the bitch-on- 
bitch bite that characterised that 
series at its most enjoyably acidic. 
Despite the shaft of light that was 
her performance in Brokeback 
Mountain, Anne Hathaway reverts 
to that sad face / happy face 
rubbish that made The Princess 
Diaries so excruciating, while the 
usually dependable Stanley Tucci 
seems to have misplaced his zest. 

As Runway’s acerbic editor, 
Meryl Streep is the film's saving 
grace: deliciously coarse and 
diva-like in the precious minutes 
that she’s allowed to remind us how 
captivating an actress she can be. 
On hearing the news of her divorce, 
Miranda is stripped of her glamour, 
her skin as grey as the flannel 
dressing gown she wears, eyes 
dilated and broken. 


| DIRECTED BY. Penny Woolc 
STARRING Kelli Hollis, Ri 
Tikaram, Christopher Simpson 


RELEASED. 
3.November 


A week before the big night, 
an old love interest is re-ignited 
between Tina and Immie. In fact, 
renewed interests are sparked 

all round: Sarina wants one last 
night of freedom; Asif strikes 

up a clandestine friendship with 
Kimberly as they hunt for her real 
father; Tyler wants to be a drugs 
baron; and Macaulay just wants 

to cover people in shit. Of course, 
everything comes to a head on the 
night in question. 

Deceptively clunky to begin 
with, once you overcome the 
suspicion that this is just another 
cheeky Asian Brit-com, the film 
really starts to move. Subplots 
spring up all over, but Mischief 
Nights narrative never strays from 
its real message -- that your world 
can be turned upside down by 


With evil step sisters, a wicked 
godmother, faux Prince Charming, 
and Buttons, The Devil Wears Prada 
is Cinderella with a sour twist, but by 
the time it's finally over you couldn't 
care less. At one point we're told that 
the fashion industry exists to “sell 
people things they don’t need”, and 
in this regard Frankel's film couldn't 
be any closer to the business itself. 
‘Thomas Bacon 


Anticipation. Looks like 
a classic piece of counter 
programming for the label 
generation. Three 


Enjoyment. continuity 
errors are the high point 


of the comedy. Two 


In Retrospect. Better the 
devil you don’t know. Two 


something as seemingly innocent 
and immature as a night of 
childhood revelry. The adults 
never seem to notice, but it's the 
kids that run this place, it's the 
kids that run their lives, it's the 
kids that have the power to change 
everything and get away with it. 
Man, kids are clever. Who'd have 
thought? Gaby Staniszewska 


Anticipation. another 


Asian comedy. Two 


Enjoyment. a big barrel 
of Yorkshire laughs. 
Champion. Three 


In Retrospect. The Asian 
milieu is becoming tired 

Maybe kids throwing shit at 
people is the future? Three 


Po 


STARTER 


ΕΟΚ ΤῈΝ 


DIRECTED BY 
Tom Vaughan 
STARRI 
James McAvoy, 
Rebecca Hall 
Charles Dance 


RELEASED 
13 October 


LWLies presents 
your cut-out-and-keep guide to 
the sure fire clichés that will make 
your lightweight British rom-com 
a massive hit in foreign markets. 
Read carefully now, we'll make 
you rich. 

4. It's grim up North. This 
generalisation also works for 
Southend or any towns likely to 
be unknown outside of the UK. 
Also, set your story in the '80s 
- everyone knows that the Thatcher 
years were particularly hard on 
good, honest, salt-of-the-earth 
folk, just trying to scrape a living. 
A broken home is good too -- better 
yet, have the Dad die so that his 
son can fulfil his dream at the end 
of the film. 

2. There are two types of 
people who attend university. 

The poor but decent who got 
there through hard work -- normal 
people. The other group are the 
most prevalent in British society 
the upper class. Posh, wealthy 
and carefree, they peer down on 
the working classes on the rare 
occasion that they intermingle. Be 
advised that whilst at university 
you need something to base your 
romantic agenda around. A quiz 
like University Challenge will 
work well. Have your two English 
stereotypes on the same team for 
hilarious consequences. Although 
you must establish that the posh 
student is less intelligent than their 
working class contemporary, they 
both share the one trait common 
amongst all English men (see 3). 

3. Englishmen are socially 
awkward: Neolithic but loveable 
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buffoons (not the upper classes, 
they are bastards and will get 
theirs at the end of your film). No 
Englishman can talk comfortably 
with girls, but girls still fall for him 
because he has floppy hair. As it 
was, as itis and as it shall be. Hugh 
Grant has a lot to answer for, but 
he represents all Englishmen and 
is your template. 

4. This is crucial. Never, ever 
deviate from the standard romantic 
set-up. In case you've missed it, 
see every Mills and Boon novel, 
see Bridget Jones, see Pride And 
Prejudice. Boy meets two girls. 
Boy has crush on pretty but 
ultimately morally suspect girl. Boy 
ignores reasonably pretty but hard- 
working and principled other girl 
until end of film where he realises 
she is The One who really cares for 
him and has stuck by him through 


thick and thin. Eam extra points 
(on the back end) if the boy treats 
her badly along the way -- have him 
call the hard-working girl by the 
other girl’s name. Boy and hard- 
working principled girl live happily 
ever after. Works equally well when 
sexes are reversed. 

5. Saccharine endings deliver 
results. Nothing matters except 
that he gets the right girl and has 
learned important life lessons, 
the kind that everybody in the 
audience over the age of three 
already knows. Whether he wins 
or loses the big quiz that the film 
has been working towards is, 
unimportant. Voice-over from the 
protagonist explaining what he 
has learned (especially if it's ‘it's 
what's on the inside that counts’) 
has a proven track record with your 
weak-minded but lucrative punters. 


Don't mess with the formula, end 
with a kiss. 

Your film, while artistically 
worthless, will keep you in Méet 
and speedboats until you die. Just 
repeat in a different setting every 
few years, despite what snobby 
critics might say -- they only like 
films you've never heard of 
anyway. Jonathan Williams 
Anticipation. Good 
best-selling book, 
interesting quiz theme. 
Three 


cast, 
Has 


promise. 


Enjoyment. Here's a 
starter for 10: what the 
hell, dude? One 


In Retrospect. 
readers, please don’t judge 
us all by this dirge 


Foreign 


‘One 


inter: itsealtector homas 


γραίας ὅδ, 9 


LWLies: What informed the story behind all the controversy? 
Clay: τὲ was a reaction to the war in Iraq; looking at 
what it was that would allow this to happen. 


was looking at the moral climate of our society, 


I guess it 
using a 
microcosm of England. 


LWLies: The film intertwines political sound-bytes with the most 
violent scenes. What did you hope to convey about the link between 
war and the violence of human nature? 

Clay: 1 wanted to ask whether there was a similarity 
between the two, a kind of root cause. Is it human nature? 


Is it the corrupting influence of the society we live in? 


LWLies: Does the film offer any potential explanation for Robert's 
violent actions? 

Clay: there are potential answers. Just as the war is 
perpetrated for selfish national reasons, the characters 
are driven by a desire to have more than their neighbour. 
Also, Robert's isolated from his social group, and that 
leads him into a deviant mode of thought. In his head, 
those two things become entangled; this desire to achieve 
something and dominate other people comes in line with his 
Por me 


sexuality. There’s still a level of uncertainty. 


that’s more natural than presenting a pattern. 


LWLies: Was the explicit ending intended to create controversy? 
And has that controversy eclipsed discussion of the film's artistic 
merits or message? 

Clay: the intention wasn’t controversy. ΤῈ was integral 
to the film's structure as a tragedy, a kind of murder- 
mystery in reverse. In France, I felt people looked at it 
as a whole instead of focusing on the ending. 
disappointed that in England the film is finding it harder 


to get its message across. 


1 am slightly 


LWLies: Why do you think that may be? 
Clay: People prefer what they know. 
Loach realistic drama at the beginning, 


They expect a Ken 
but instead it 
looks at British social realism from a different angle. 
Also, the film is critical of England and perhaps people 
don’t like that. 


LWLies: Do you believe that filmmakers have a social responsibility 
when creating unsettling scenarios? 

Clay: 1 wasn’t seeking to portray reality directly. There 
is a tendency in Britain to struggle for a kind of realism 
I want people to view it for what it is, which is my own 
twisted, moulded construction of what I've taken from this 


country. Andrea Kurland 


For more of Thomas Clay's thoughts on violence, controversy and censorship 


in British media, check out the full interview at www.littlewhitelies.co.uk 


Awkward Robert (paniet 
Spencer) is trapped between his 
middle-class mould and sadistic 
sexual fantasies. He practises cello 
with his mother. He masturbates to 
the Marquis de Sade. He's the lanky 
kid that girls call a ‘perv’. Classic 
grounds for a deviant spiral of 
disaffected youth - complete with 
the illicit lure of drugs and an older 
delinquent influence. 

The Great Ecstasy Of Robert 
Carmichael is a bleak, rambling 
portrait of a nonchalant British 
community in the run up to the 
Iraqi invasion. It seems set on a 
steady course of Loachian realism, 
but that's before it stabs you in the 
eye, throws you to the floor and 
leaves you sleepless and violated 
and pleading for the last hour of 
your life to be rewound and erased. 
This is the film that had critics 
running for the exit at Cannes 2005, 
and that isn’t a good thing. 

As the fumbled narrative 
ruthlessly sabotages Yorgos 
Arvanitis’ painterly cinematography, 
it's clear that Clay's ambitions for 
arty detachment are not a good 
thing. It's vacant and dull and then, 


in a gratuitous final jab, Robert's 
sadistic desires play out to 
harrowing effect with the raping of 
8 pregnant woman using a sword 
~ before being glibly politicised by 
a hackneyed war montage. 
Plundering the emotive 
stockpile that is Iraq, Clay reveals 
a cunning get-out clause: label 
anything an indictment of war, 
and you instantly render anyone 
who objects a socially complacent 
prude. But pretension to a political 
agenda doesn't wash. Quite the 
‘opposite -- it only leaves a dirty 
taste. Andrea Kurland 
Anticipation. social 
commentary on the 
disillusionment of 
British youth and the 
war in Iraq? Sounds like 
easy pickings. Two 
Enjoyment. pull. Mildly 
arty. Trying hard to feel 
enlightened. One 


In Retrospect. 


You'll want to scrub 


your brain. One 


Ro 


ZIDANE, UN 
PORTRAIT. DU 


21EME SIECLE 


To some, Zinédine 
Zidane will never be more than 

a footballer; an athlete at once 
over-paid and over-praised. But to 
others — not least to two nations, 
France and Algeria -- he represents 
far more than that; not just a global 
force in the commercial groove 

of David Beckham, but a living, 
breathing symbol of Europe and 
the ragged dissipation of the 
twentieth century. 

Who other than Zidane could 
have inspired Turner Prize winner 
Douglas Gordon and French 
artist Philippe Parreno to embark 
ona project of such deceptive 
simplicity? Under the supervision 
of cinematographer Darius 
Khondji (a favourite of David 
Fincher and Chris Cunningham) 
they trained 17 cameras on Zidane 
in a game for Real Madrid against 


Villarreal one Saturday afternoon 
in April, 2005. The result, Zidane, 
Un Portrait Du 21eme Siécle, is 
a remarkable insight into Zidane's 
personal experience of the game, 
but also a provocative meditation 
on the ephemeral nature of 
football’s global appeal. 

Zidane stalks the pitch 
like a prizefighter; we see the 
loneliness, the artistry, the sweat 
and frustration, we hear of the 
visions and the clarity that only a 
football pitch can bring, Flashbulbs 
blossom in the darkness, and a 
haunting Mogwai score pitches the 
game into ethereal abstraction. 

As the delicately calibrated 
media construct of Zidane falls 
away, all that's left is an ordinary 
man going about an extraordinary 
job. At half time we hear in voice 
cover of the other extraordinary 


RELEASED 
29 September 


things that happened that day 

- an animal thought long extinct is 
rediscovered, the narrator takes his 
son to the park, in Germany 300 
toads explode in a pond. These 
details cut through the noise and 
distortions of fame with a vivid 
clarity, and beg a paradoxically 
compelling question: why are we 
watching? Why do we care so 
much about this man and his job in 
a world where the bizarre can seem 
so mundane? 

Perhaps it’s because Zidane 
really is unique, because he is 
more than just a footballer. At the 
end of the game, in a piece of 
scarcely credible foreshadowing, 
he is sent off for an act of 
reckless violence. But as the world 
frowns and flusters over Zidane’s 
inner rage, the French have a 
different perspective. In the words 


of philosopher Bemard Henry- 
Levy, Zidane proved that he is 
not “a demigod or some idiotic 
hologram”. A little over a year 
later, with the last breath of his 
career Zidane confirmed that 

in the banlieue of Marseille he 
was imbued with the ferocity and 
hunger of a footballing street- 
fighter and he, of all people, would 
never forget it. Matt Bochenski 


Anticipation. Remember 
Escape To Victory? Football 
films are great. Three 
Enjoyment. τε β a 
restless, thoughtful but 
compelling experience. Three 
In Retrospect. a 

unique meeting of art and 
artistry. Four 
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Blockbusting 
Gladiator buddies Ridley Scott 
and Russell Crowe reunite for 
another bite at the cinematic 
cherry. But this time the raw 
muscularity of story that made 
Gladiator so bluntly effective has 
been jettisoned in favour of, well, 
a bizarre kind of advertising - an 
ideologically slippery homage to 
an aspirational lifestyle that doesn't 
exist. Part Lexus commercial, 
part corporate fantasy, all 
draped loosely over a series of 
interconnecting narrative vignettes. 
Observe Mr Crowe as ball- 
busting city financier Max Skinner, 
with braces, bullish demeanour 
and punchy aphorisms straight out 
of the Gordon Gecko handbook 
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DIRECTED BY 
Scott 


ING 
Russell Crowe, 
Albert Finney 
RELEASED Freddie Highmore 
27 October 


- “Today is greedy bostid day!” he 
says, in his best heartless aristo 
accent while galumphing around 
the trading floor. Max, you see, 

is indeed a greedy bostid. As the 
film opens we are introduced to a 
man who only cares for profit, lives 
a decadent life of clonspicuous 
consumption, and treats women 
like trophies and lust objects. But 
then, on cue, his beloved uncle 
Henry (Albert Finney) dies and 
bequeaths him the giant Provencal 
Chateau where he spent precious 
childhood years. Naturally, being 

a greedy bostid, Max flies out to 
Provence, examines the crumbly 
old Chateau, and decides that he 
needs exactly 72 hours to make it 
“match fit” for sale. 


The narrative hook here, 
of course, is that during this 
time Max will fall in love, rediscover 
his inner child, and eventually 
reject his former lifestyle in 
favour of simple rustic pleasures. 
That's the theory anyway, and 
the film certainly attempts this on 
the most disingenuous level. And 
yet the movie's sensual texture -- 
all glamour shots from former 
ad-man Scott, of Blackberrys, 
camera phones, smart cars and 
flash London pads -- is deeply at 
‘odds with its message. And Max, 
really, if you look closely, never 
changes. He remains a wealthy 
landowner and master of his own 
universe, right to the bitter end. 
His wealth is incontestable. His 


new wife is atrophy. And he's 
sitting on top of a million dollar 
wine empire. The lifestyle, in 
other words, that the film set 
out to reject, has actually been 
endorsed. And that’s not fun. 


Kevin Maher 
Anticipation. russell 
Crowe, wine, and the 


rejuvenating power of 
xomance? Wo thanks. One 
Enjoyment. mice flat, 
Russ! Wice phone! Wice 
birds! Wice cars! Wice 
chateau! Three 

In Retrospect. what 


was the point again? Two 


Forget the fauns and 
faeries of Narnia, Pan's Labyrinth, 
director Guillermo del Toro's 
re-visioning of the mythical, is 

a decidedly darker, more earthy 
affair. Mr Tumnus would feel very 
lost in this neck of the woods. 

It's 1944, and amidst the 
oppression of General Franco's 
reign, 11 year-old Ofelia (Ivana 
Baquero) moves with her heavily 
pregnant mother to a mountainous 
Spanish outpost. She is to live with 
her newly acquired father, Captain 
Vidal (Sergi Lopez), a cold brute of 
aman in charge of quelling local 
resistance to the fascist regime. 
Having no control over her volatile 
surroundings, it is here that Ofelia’s 
imagination begins to manifest 
itself amongst the tatters of real 
life, offering her the opportunity to 
escape the troubles of the war, and 


RELEASED 
24 November 


help the ones she loves. 

But Ofelia's world of the 
fantastic owes more to Peter 
Jackson's Heavenly Creatures 
than CS Lewis’ snowbound 
Neverland. Its inhabitants are 
nymphet fairies, grotesque toads 
and a lurid faun, all painted in 
bruised and muddied colours. 
Here, people and creatures are 
not to be trusted, and this sense 
of unease is only heightened by 
the innocent perspective of Ofelia 
through which the story unfolds. 

Always one to keep us 
guessing, del Toro continually blurs 
the boundaries between reality and 
imagination, with the creatures 
of the underworld blending with 
frightening ease into the chaos 
up above. In fact, while many of 
Ofelia's apparent imaginings are 
gruesome, they are hardly the 


grimmest aspect of the story. 
The most monstrous creation is 
the Captain himself; his savage 
conviction is more shocking than 
any child-eating beast with eyes in 
its hands. 

Yet del Toro is measured 
‘enough to hold back when needs 
be. Although he can produce 
fantasy on a huge scale, it is the 
attention to detail - every sound, 
every creek, every flutter -- coupled 
with the ability to evoke a genuinely 
gripping sense of tension, that 
allows the film to sit squarely in a 
vivid and all-too-terrifying reality. 

Pan's Labyrinth packs a 
potent punch; visually stunning, 
utterly compelling and emotionally 
absorbing. The tale of a young 
girl lost in a mad world might not 
grab you as the most original of 
concepts, but watching the unique 


a 


‘explosions of del Toro’s mind 
realise themselves on screen is 
truly astounding, Helen Cowley 


Anticipation. a Grimm 
fairytale from the man 
that brought us Hellboy. 


Cool. Four 


unexpectedly shocking 
mix of fantasy and heart— 
breaking reality expressed 
in an all-too-vivid 
manner. Four 
n Retr τος Truly 
compelling viewing; sucks 
you in and refuses to spit 
you out. Five 
LWLies exclusively interviews 
Guillermo del Toro on page 98. 


Pt a uh 


ΚΟΜΑάΑ͂ΝΖΟ 
CRIMINALE 


Michele Placido’s 
Italian crime epic Romanzo 
Criminale has some pretty big 
balls. Think of it as Scarface meets 
The Godfather, as four young 
friends plot a 30-year journey to 
the top of Rome's Mafia food chain. 
That's three decades of violence, 
betrayal and corruption at the 

very highest levels of the Italian 
government. 

Those four friends are Dandi 
(Claudio Santamaria), Freddo (Kim 
Rossi Stuart), Nero (Riccardo 
Scamarcio) and The Lebanese 
(Pierfrancesco Favino). Starting 
out with high-profile kidnappings 
in the disco-dominated '70s, their 
rise to power will encompass 
drugs, gambling, prostitution 
and, ultimately, state-sponsored 
terrorism. Shadowing them is 
Commisario Scialoja (Stefano 
Accorsi) whose own 30-year 
journey will be no less complex, 
made more so by his infatuation for 
Freddo's woman -- high-class call 
girl Patrizia (Anna Mouglalis). 
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DIRECTED BY Michele Placide 


STARRING Pierfrancesco 
Favina, Claudio Santamaria. 


Kim Rossi Stuart 


The film is actually at its 
weakest during the first third — its 
Scarface section that deals most 
intimately with The Lebanese’s 
violent rise and fall. Though Favino 
‘0zes psychotic tension (he has 
the face and physicality of a 
stampeding bull) this is the portion 
that feels at once most familiar and 
the least sure-footed. 

Once he's out of the picture, 
Dandi and Freddo are free to. 
take centre stage, and Romanzo 
Criminale really gets going. Their 
ambiguous relationship is the 
film's greatest strength, and both 
Santamaria and Rossi Stuart get 
bolder and darker with every scene 
they share. As the years pass 
each of them will be manipulated 
by forces far, far beyond their 
understanding, and as they sink 
deeper into this shadowy world 
of political violence the pressures 
driving them apart will become 
uncontainable. 

If this relationship is the film's 
psychological core, then Roberta 


(Jasmine Trinca), Dandi’s 
girlfriend, is its emotional anchor. 
Roberta is a shaft of light, the one 
touchstone of uncompromised 
goodness, She's Dandi’s soul, 
where the sins he’s committed 

are washed clean, and her 

fate, terrible and inevitable, is a 
metaphor for all their lives. 

As Scialoja, Stefano Accorsi 
has a role of rare subtlety in a 
gangster movie, He's no cipher, 
no straight man to the bad guys’ 
glamorous scene stealing, nor 
does he fester with the usual 
jealousies of ἃ dime-a-day 
policeman. Oh, he's tempted 
alright, and there's no doubt that 
his first moves on Patrizia are 
at least partly about power and 
revenge, but she comes to love 
him because there's something 
in him that the others will never 
have - a spark of conviction that 
isn't dimmed over three decades 
of fruitless struggle. There are 
anti-heroes in this film, and they're 
as cool and tough and smouldering 


as anti-heroes always are, but in 
Scialoja there's a hero too, and 
there's something touchingly old- 
fashioned about that idealism in 
this grim and gritty milieu. 

So Romanzo Criminale doesn't 
touch the heights it's aiming for— 
who's surprised? It's a bloodthirsty, 
violent and emotionally intricate 
gangster movie in a world of 
depressing Brit flick pretenders, 
and that alone is reason to like it. 
Matt Bochenski 


Anticipation. 
Montana meets Michael 


Tony 


Corleone meets Dolce & 
Gabbana. Four 
Enjoyment. Too familiar 
for its own good, but 

rousing, convincing and 
satisfyingly blood- 

splattered. Three 
In Retrospect. Head 
and shoulders above the 


current crop. Three 


[κα to Rom R 


ower, corr 
prosti tifate 


Do you think the events in this film have relevance today? 
15: ves, because it shows you the links between power 
At the end of the film you see that all those men 
- those gangsters that have caused so much blood -- have 

and they are totally swallowed by 
When we did the movie, Berlusconi was still the 
wv, 


is 


Chiniales tetas and 


Being 
LWLi: 


Mou: 


and crime. 


become respectable men, 
society. 
president, and he controlled everything - the media, 


newspapers — but everybody accepted it, even actors. 


LwLi 


What's the answer to that situation? 


ist Refuse to go in his magazines 


Refuse 
interviews for his TV shows. but I was 
They 


say that they are against his economic measures and the 


I refuse to do it, 
speaking with a lot of actors, and they don’t care. 
war in Iraq, but then in their every day lives they don’t 
do what they have to do. 


LWLies: Is there something in your background that makes you 
sympathetic to this kind of cause? 

Mouglalis: weil, there's a big tradition of criticism in 
France, 


for sure: the French Revolution came about from 


criticising. But in France nowadays it’s sunk into some 
kind of caricature of criticism. There’s no real 


movement, you know, no real enthusiasm. Criticism without 


belief is death. 


LWLies: Patrizia is very much the spiritual opposite of Dandi's 
girlfriend Roberta. Is it more natural for you to be drawn to those 
darker characters? 

Mou. 


the woman is either a prostitute or a mother. 


ist Well Patricia and Roberta are archetypes: 
Roberta 
is the mother; she’s the pure girlfriend and virgin - 
she even stands in front of the painting of the virgin 
by Caravaggio. But when you play a character like a 
prostitute, it’s always based on failure, so there's a 
dark side that allows you a lot more energy. 


LWLies: How do you account for Patrizia’s feelings for Scialoja? 
Mou: 


those two. 


; In the book there is a real love story between 


In the movie what I love is that it’s not 
Manichean — there are not good characters and bad 
characters — and the cop is the worst, he is just driven 


by ambition. 


LWLies: Don't you think there’s something noble about dedicating 
30 years of your life to what was, for a long time, a fruitless chase 
of these gangsters? He's not corrupt... 

Mouglali 


power - he wants to have his promotion and he knows that 


: Everybody is corrupted. He’s just driven by 


he can have a big one with that case. 


LwLi 
Mou: 


point of view. 


You're such a cyni 
ist Maybe, I don’t know, 
Matt Bochenski 


but I don’t have the same 


Check out the full transcript of this interview at www.littlewhitelies.co.uk. 


At the best of times, 


concert films can be hard work. 
Maybe the reason they offer such 
marginal interest is because there 
seems to be so many contractually 
obliged toss offs -- like Dylan’s Real 
Live or any of the MTV Unplugged 
series, which seems to exist purely 
so slick-haired record execs have 
an excuse to dust down their 
leather jackets, slap on a pair of 
wrap-around shades and ‘whoop’ 
like the company men they are. 

Neil Young might be alone in 
the pantheon of great American 
singer-songwriters in that his 
‘output on film has been as good, 
if not better, than his work on 
record. From 1979's bizarre Rust 
Never Sleeps, right through 
to Jim Jarmusch’s roughshod 
Year Of The Horse and his own 
eco-parable Greendale, Bernard 
Shakey has consistently proved 
to be intriguing as a live performer 
and effortlessly shrewd in his 
choice of collaborators. Director 
Jonathan Demme has also shown 
he’s no cack-hand at capturing rock 
concerts, with 1984's superlative 
document of the Talking Heads, 
Stop Making Sense, a classic of 
the genre. 

Heart Of Gold is the debut 
performance of the album Prairie 
Wind, which Young recorded mere 
months after receiving treatment 
for a brain aneurysm, hearing that 
his father had passed away and 


hitting the big 6-0. For fans, it takes 
no more than 30 seconds until 
the dustbowl vibe transports you 
directly to the Ryman Auditorium 
in Nashville where you can loosen 
those spurs, swig some peyote and 
allow the songs from a decidedly 
average album to find their proper 
footing in this gorgeous live setting. 
After a triumphant run- 
through of ‘Prairie Wind’, Young 
breaks out some of the classics 
like ‘Four Strong Winds’, ‘Harvest 
Moon’ and ‘Old Man’, Perhaps 
best of all is a stirring rendition 
of ‘One Of These Days’ in which 
40 musicians (including the likes 
οἵ Emmylou Harris and Young's 
missus Pegi) form a wall of 
acoustic guitars along the front 
of the stage and play their hearts 
out -- it's a rousing statement of 
musical solidarity and a mark of 
total respect for this prodigious, 
invaluable talent. David Jenkins 


Anticipation. 
out the goose-down pillows 


Break 


- your ass is gonna hurt 
xeal, real bad. Two 

Enjoyment. a real 
charmer of a film. Young’s 
delivery is perfect. Four 
In Retrospect. 
fleeting interest in Young’s 


Even a 


work should ease you in to 
the laid back vibe. Four 
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Guillermo del Toro is ig man. 
Hunched over the table and leafing 
through a small leather notebook 
acked with the beautiful first 
sketches for his latest film, Pan’s 
Labyrinth, he fills the room with 


genuine enthusiasm and excited 


waves of endearing expletives as he 
holds forth on comic books, poetry 
and the rejection of Hollywood's 
big pay day. 


Born in Guadalajara, Mexico, and raised by 
his Catholic grandmother, del Tor: 


imply a 
fisman; a skilled labourer making film 
in the same way that a carpenter 
chair. Such salt of the 
τὸ attract cynicism, but it quickly becon 


apparent that he 
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was important to keep 
a though it meant Englis 


“Every time y 
distributor saying 
money if you shoot the same 
,) and you say, ‘V 
vould shoot an Americ 
a mo 
clear the 


ou three tim 
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> do that 
The words 
d.with such disdain 
at of stubborn: 


he International Critics 
in 1992 with Cronos that del 


returned to M 
forced him to compromise. It 
start to his Hollywood career, and one that 


an inauspicious 
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So these mov instead ina shared 
love of submarine mov: 

fills a page of the book (p: 

paperback edition, if you happen to have 

one lying 

conclusion: “Essentially, you’ 

War man?” “Through and through.” 

Tide or The Hunt For Red October for them. 


If you think about it, depth charges and silent 
routine have become imprinted on our minds 


ly the best of the form; all 
lation words and im 


There's the man who cracks amid it all — who 
can’t take it any more - he even tries to climb 
up the conning tower and open the hatch when 
nder water. He’s talked down by 
sart of our work to die; we are 
going to die. Do you believe me? Do - you 
lieve — m 


the tiny noise that gives the other away: One 
US sailor is shown playii 
while anothe 
Audaciously, th: 
down his line to foc 
ysed on the seabed, Here, the German 
hes 


G literally isn’t a level playing field, 


Made in 1957, The Enem Below xemplifies wha: 
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fashions, the thrill of the chase or the h 
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Wolfgang Petersen 
farther in 1981 for his 
series, Das Boot. He 


This is the hest hit: the § 
film is ἃ visceral Bartlesh 
played out, usually 
leaders. 


econd World War submarine 
ips, a bloody mind game 

by two mutualh in 
As Jurgen Prochnow? 
ata crucial moment in Das Boo 
psychologisch, meine Herren” — 
Psychological 


y-admiring 

captain proclaims 
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SUB GENRE 


THE LAND THAT TIME FORGOT 
A World War One German U-boat sinks a British 
And rescues the survivors, but the sub 


Tost and ends up on an island inhab 
and dinosau 


promptly gets 

vemen 
- Perhaps understandably things 
Somewhat run our of steam after this, 


GRAY LADY DOWN 


Archetypal, chunky ’70s disaster pic featuring a 
Stranded navy sub, starring -- get this - Charlton 
Heston, Stacy Keach and Ned Beatt 


: Going down 
quicker than John Malkovich in Da 


ingerous Liaisons. 


OPERATION PETTICOAT 


Cary Grant and Tony Curtis take a boatload of women 


aboard ~ and have to paint their sub pink. Weird 


: ‘as and filmic misreading make for 
a sort of Some Like It Underwater. Not right 


Freudian shenani, 


ip 


Re A τος τύσοτι 


τος 


The Times ΒΕῚ 56. 
Ὁςοῦορβι. Nig 


‘one thing London knows how to do properly, it’s 
‘ona festival, Thus, you'll he excited to hear that from 
Jerober 18 to November 2, cultural bearings will be altered 


ocably ΒΥ ἃ windfall of great films from all over the globe. 


Jammit, it’s The Times ΒΕῚ 50th London Film Festival, and 
nocking on your door. 
The opening gala this year will be Brit director Kevin 
Donald’s first foray into fiction film, The Last King Of 
land about the turbulent times in Uganda under the rule 
di Amin. Other galas include John Cameron Mitchell's 
sexually frank Shortbus (which received some great buzz at 
_ Cannes), and Peter O'Toole’s triumphant return in Roger 
Michell’s slightly saccharine-looking Penws. Richard Linklater 
makes it two-in-a-year with Fast Food Nation, and Nuri Bilge 
Ceylan weighs in after the critically adored Uzak with his 
meditative marriage drama Climates. 
Other films to watch out for include Lars von Trier’s 
new lo-fi comedy The Boss Of It all (filmed in Auromavision, 

_ the updated version of Dogme that essentially involves filming 
"things all wrong, but artily), Nanni Moretti's political satire, 
Al Caimano, Ryan Fleck’s Locarno prize-wianer, Half Nelson, 

_ and Shane Meadow’s new skinhead drama, This Is. England. 
Like that’s not enough, stay on the lookout for 
Kelly Reichardt’s festival favourite, Old Joy, starring alt-folk 
‘superstar Will Oldham, and gross-out meets pathos in Bobcat 
Goldthwaite’s (dude played Zed in Police Academy) new film, 
᾿ Sleeping Dogs Lie. From the Brit contingent comes ἃ new 
Ciction!) film from Nick Broomfield based on the recent 
cockling tragedy in Morecambe Bay called Ghosts, as well as 
‘a documentary on the enigmatic life of music legend Scott 
Walker, Scott Walker: 30 Century Man. 
And so the line-up goes on, and on, and on, ina good 
‘Way, of course, Closing ceremony is the newie from Mexican 
“wunderkind, Alejandro Gonzélez Tidrritu, Babel. On a final 
εν do, if you have the time, make an effort to catch Paul 
erhoeven’s wondrously exciting Black Book as well as Hans- 
istian Schmid’s German masterpiece, Requiem. Both of 
are truly great films. 


LW Lies talks to U 
about what she’s going p h 
and what films she reckons you should check out. 


What are you up to until things Rick off? 
Well, the programme is out in the public domain now so 
‘we're doing everything that actually makes it happen; like 
‘all of the arrangements for filmmakers come over, the 
“practicalities of the screenings and all of the other events 
that we have going on. 


"Hon long did you spend on putting together this year’s 

programme? 

Tstart in January, so that’s eight or nine months. As soon 
we finish one we start on the next one. Obviously, 

“there’s myself and Michael Hayden who work all year 
on the festival, but we've also got specialist programme 
dvisors all over the world. By the middle of August we 

and pull it all together. 


fou must go to quite a few festivals throughout the year? 
Tstart my viewing in January at Sundance, then there’s 
Rotterdam, then we all go to Berlin and Cannes. The 

“other thing that I do is just go to lots of independent 


) screenings, so I head to Paris for three days and sit ina 


viewing theatre and watch all the new French films, and 


| the same with Rome. A lot of what we watch is hack here, 


though, as the festival is open submission so anyone can 
send anything they want. 


Doyou ever reach the point where you think, ‘If Isee another 
French film I’m going to scream’? 

No, but I did think if I don’t get to see any sunshine 'm 
going to scream. I'm the kind of person who likes to be 
outside, and I just kept having these weekends where 
every Saturday night someone would tell me what a great 
day they'd had; they'd either heen to the seaside or sat 


in Regents Park all day, and had so say, ‘Yep, well was 
watching my DVDs’. 


You're probably not supposed to say, but is there any one film at 
this year’s festival that you'd urge people to get along to? 
Everybody's tastes are different,and I love all the films 
that have been programnied. I have residual fondness, 
hecause it was the first film I invited to the festival this 
year, for a film called Old Joy. I saw it at Sundance on the 
first day and fell in love with it which is really dangerous 
as there were still 10 more days to go, and I've probably 
seen 800 films since then. So go see it. 


(LIFF); the largest regional flm festival in the UK. 
This year, LIFF marks its twentieth anniversary 
and is set to incorporate over 350 films across ἃ 
dozen venues. The festival will showcase a diverse 
range of new and seasoned talent from the UK and 
across the glohe, while the program caters to all 
palettes by including everything from shortsto 6 6 
documentaries and feature films. The organisers are 
particularly keen to highlight UK newcomers who 
are making great lms, often om alimited budget. 
These films may not have the com L appeal of 
their Hollywood counterparts, but they're full of 
verve and passion. Filmgoers should pay attention 
in particular to the films thar emerge from the 

UK Film Week, the segment of the festival which 
dedicates itself to independent cinema. 


This year’s UK Film Week will celebrate the world 
premiere of Bits N Bites, a film from the Finnigans, 
the renowned Scottish husband and wife team 
ho have heen making low budget black comedies 
for years. Since establishing theit film company 
in 2000, the Finnigans have consistently delivered 
a string of hits; their previous films Black Coffee, 
‘Four Eyes and Two Donuts have won critical acclaim 
and audience praise. Their latest project is not to 
he missed. Bits N Bites is a revenge story which 
takes a bleak look at the happy slapping craze. It 
highlights the extent of human cruelty and how 
unchecked individual actions can lead to devastating 
consequences. Another film to watch out for is 
Paul Andrew Williams’ London To Brighton, which 
deals with the difficult topic of prostitution. Based 
in London, the story is about a prostitute and 2 
homeless runaway who become an unlikely duo 
asthey try to escape the seedy world of the capital 
for the south coast. Scenes of child prostitution 
make for uneasy viewing, but it’s story that will 
keep you enthralled, moved and horrified in equal 


measure. 


HIGHLIGHTS FOR LIFF 
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‘Demented fun. 
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fuelled domain. Brilliant. 


hho is Stanley Kubrick. 
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ember this film and 
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be forgotten. 
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a fortnight, and ἢ uding Lou Reed and Dame Judi Dench, The festivities 
ff with a gala screening of Brother? Of The Head, a tale 

twins set in 1970s Britain from the makers of Lost 
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AN INTERVIEW WITH KOSAI SEKINE aie 
Kosai Sckine won the ‘Diesel Film of the Festival last year : ἢ ore on τὰς ἀραὶ 
Right Place, a surreal comedy about a 7/11 clerk τρία ive : abound in short fils, 
disorder. He’s since worked on several ad ght : at they are produ 
the imaginative spot for this year Out the 
experience of making it to LWLies. 

“It’s great τὸ have a cha my ideas girl in 
Daughter is a Breakdancer from Japan. 1 met hey in 4 club in Tok¥o, 
Her name is Strong Machine 2, and she’s 11 year ¢ looks 
aditionally Japanese, hat I call ‘Oriental 
strangeness’, This goes down w ε remind peop 


aly belong to ional filmmakers. 1 
tant to have that memory in of making a film h : Gas eS 
Want to make it, rather than because it’s a job. Daughter'won the = the UK, specifically in Glasp: 
Award at the Cannes Young Dir festival. I'm the first Asian ο Bristol, Dublin, 
win it, w! lly special.” and Sheffield this 
at the Raindance wel τ cefilmfestival.o 
Ἔ at Kosai 


are re-en! 
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ONE ANGRY NICE MAN: MATTHEW 


LIBATIQ E 


Ask Matthew Libarique what he's loki 
eat’s festival and his reply is immed iat 
York-based cinematographer w be joining the rock 
the jury of the 14th Raindance festival, and-he's thyilled? στε tng 
experience of the underground, He cah speak 
~ alos different ad filmmakers. It's a 
the jury with him. 
Libatique sounds almost star 
em ato; he’s 
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e Edinburgh Internationa 
ugust 27 
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Fite Auoust, the great, the good and Sean Connery des 
finbure® for the snaual Inf al Film Festival — the 
fatinuaily-running film festiv UK. Featuring around Too 
hare fila: as well'as numerous talks, ev δ 

| remains one of the most im| 


orts programme included around 150 film 
gories, and, England, Europe, Ameri 
{Eworld. LWLies caught up with director Martin 
lents, was screened of th ish Sh 
f Arab Strap and 
e two shorts with the support of 
Other while a feature is in development. Here he 
out directing non-actors hh; and getting your short 
films made. 


How did you start making shorts? 

2 story shott, I got really bored with music vide 
the work but Iw absifnate about it.I had a feature script that I'd 
Svritten in film school, so I sent that to the script 
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droppe 
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ated fi 
chooled stuff, but someon 
got Ryan [Wallace] after we did 
ae cbting. school casting, and gave'kids the script and improvised 
scenarios that were similar to the film, so we knew we were going to get 
the right person. ΞΡ 


ἀναγ to break into features? 6. 
ἃ huge fan of short films and never! 
end in the sense of actually 


life I guess. 
like poems 
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THE BLACK 

Dir: Brian De Paes 
Brian De Palma was 
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nae εἰς indie rom-com The Hotte 

Rein far More wit and emoti Re ἢ 
ea had any right to. It spa ΠΕ ΕἿΣ 

Eee cute observation, and the smart 


PRIVATE 
DRIVATE FEARS IN PUBLIC PLACES 


: om a play by Briti 
ἀπόλοιτο, Bred ren Boll 
denarii e 


ses 
δ' 
Id, it 
as we make as 
J tak 
eon 
‘acters that saw 
director, 


This ill-timed Ca 

pote drama trod mue 
Bennett Miller production, but Was πὸ 
entertaining piéce of work, Toby Young! 


is unlikely pur Philp Seymour Hoffman 


ero τῆν 
accomplished and 
he falsetto literary genius 
award-winning perf 


EXILED Dir: Jonnie To 

Taking a step back from the deeply mannered inv 
that was Eli To has delivered 
mercially haakable product with his ne ie 
iad of hoads πε ofa Rend wih loaded dips 


ἩΠΕΙ ΟΥΕΞΉΘΘΕΣ ΕΝ SEPTEMBRE Dir: Santiage 


itiage Amigorena fe 
irritating tendenc 


essed hitman 


en was another highlight this year providing a chilling vision 
ΤΑ ΜΓ ΟΝ LL human on earth has just ied at the-age of 
ἢ. The film’ eee riven by political and ra 


ὃ Ρ' δ 
S the edge « seats asthe drama unto 


HULL ISFF 
SEPTEMBER 27 - OCTOBER 1 
Wwww-hullfilm.co.uk 


Since 2001, Hull Film has been responsible 
for the Hull International Short Film Festival 
which features those international narrative, 
ind experimental 
from some 1100 
a amme will 
films from places 
Germany and Yorks! 


SIGNALS INTERNATIONAL 
SHORT FILM FESTIVAL. 
OCTOBER 10 - 15 


wwwasignals.org.uk 


In its second year, and having 
Gallshorations with Future Sh 
sa 
how a network of s 
and other forms of p 
‘ross the country. 


COOPERATIVE YOUNG FILMMAKERS 
OCTOBER 13 - 14 


www.jbears.co.uk/fe τ 


of movie magic at The National 
vy of Photography Film and Television 
qacluding 100 short films, over 20 film 
aoa ksheps and masterclasses and everything you 
Wont ro Fnow about the film industry 
With advice from friendly film exper 


CINEMaTIS 
OCTOBER τὸ -25 


www.tic.ac-uk/cinematic 


sponsored by Canon and Apple, Cinem@tics 
SPovplete with annoying at-sign, provides & 
βοτὰ for student and independent films, 
Pigneside funded shorts from established 
production companies, 


2 DAYS LATER 
OCTOBER 28 
www. ddayslate 


χοῦς not really a festival, but it sounds great 
2 pays Later is designed to encourage peop & 

ἃ in film to make a production with 
nominal expense and techni 
out there with camera, make-tp 
owt ‘iors of ketchup!” screams Mick Etherton 
Hom Beeping Bush Ltd, on their website. The 
Elms must hive a horror, chiller οἱ 
theme, he produced within 48 hours and be no 
longer than 10 minutes. 


CARDIFF FILM FESTIVAL 
NOVEMBER 8 - 18 
www.cardiffscreenfestival.co.uk 


From no-budget to low-budget, experimental to award 


Ἐπ ας, intefaational shorts to the latest of the UK's finest 


pfferings. Cardiff has got 'em all. 


SEAGATE FOYLE FILM FESTIVAL 
NOVEMBER 10 419 
filmi 5 
The 19th Seagate Foyle Film Festival (ὁ 
laying host to the competition for the S 
‘Aw Ie: Best Irish Short, Best International Short, Best 


Animation, Best Documentary, and Best Short Short. The 


festival's programme aims to prov 
styles drawing, wide appeal. Ὁ 


NORTHERN LIGHTS 
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swww.niff.co-uk/home.html 
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well looky here. The folks 
down at Metrodome have 
heen kind enough to bosh four 
“Mavericks DVD Box Sets our 
way containing films from 
the likes of Lukas Moodyson, 
Thomas Vinterberg and 
Richard Kelly. Just tell us who 
directed The Assassination of 
Richard Nixon and they're 
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editorial@littlewhitelies. co.uk 
with your name and address. 
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‘what Ifs?’ 

Taking the 
short cut by intertwining smaller narratives 


Yes, 
this paean to one of the great 
american history, Bobby Kennedy. 

cuts, 

(played out by a stellar 

anthony Hopkins, William 

Fishburne) involving the 


cast which includes Demi Moo 
H. Macy and Laurence ‘the Fish’ 
residents of the Ambassador Hotel 
this is Crash- 


ere the almost-Senator was whacked out, 
lite whimsy with an unquestioning political backdrop and 
is entertaining but about as deep as a puddle. was a 
hot favourite for the Golden Lion at this year’s Venice 

Festival, but lost out to dia Zhang-ke’s still Life. Catch 


it at this year’s London Film Festival. ETA: 2007 


The Simpsons 
MOVIE. 01: c0:s nomen 


With panchromatic pre-sketches, 
heritage richer than Bill Gates, 
great satirical icons, 

stardom. Finally, stupidity rules. 

wasn’t giving anything away and in fact, 
harsh, was a pretty old joke 

Powers did it about 


a 30-second trailer and a 
The Simpsons, Am 
are boarding the L-train to movie 
The teaser 
if we're being 


(at was funnier when Austin 
Star Wars), Other concerns centre 
around the distinction between movie and extended-episode — 
will this feel filmic, or will the 20-minute format lose the 
eccentric essence we know and love? We just d’oh not know 


yet. Ouch. ETA: July 2007 


\ ’ 


Deadman. »..:. 


Not content with busting cut Pan’s Labyrinth, 
saw the announcement that del Toro is set to produce 
Deadman. Who? Deadman is the ghost of Boston 
a trapeze artist murdered mid-act then brought 


Comic Con 


DC Comice’ 
Brand, 
back to life by a Hindu goddess to possess the living and 
find his killer. So Quantum Leap meets, 
superhero movie. Minus Al. The original comics were written 
in 1967 and must have seemed totally 
But it's a tough ask for (an as yet unnamed) 
to update a concept that seems recklessly kitsch in the 

cold, contemporary light of day. That noise can’t help 

either. scrape of the bottom 


erm, a second-rate 


‘far out’ at the time 


screenwriter 


You know -- the scrape, 
el. ER: 2008 


scrape, 
of DC's bar: 


The Prince of 
PLrOVIAENCE,Y υ. νει corn 


Corrente’s return to hometown Providence at the 


helm 
of this film based on Mike Stanton’s novel centres on 
run-of-the-mill political racketeering, 
extortion. For Corrente, what could be better than shooting 
a film in his backyard? Well, maybe shooting it without 
Russell Crowe. Word is, the notorious bar: 
give the man a break ~ inviting him to dinner to do some 
prime-time schmoozing. Apparently, though, not only does 
Russell want the part, he’s got “a lot of his own ideas” 
to bring to the table. Someone remind him about Nei: 
efore he gets ah: Strewth. ETA: 2007 


conspiracy and 


brawler won't 


jhbours 


ad of himself 


Re 


Jjakpae (The Cit 
Of ae. ᾿ oon 


With a title like Jjakpae (the City of Violence), you'd 
probably not be too surprised to hear that Seung-wan 
ΞΊ Ryo's film (a follow-up to his boxing pic Crying Fist) 


is about two macho coppers who kick 10 bells out of anyone 


who gets in the way of their investigation in the city 
of Seoul. The theme 
passage of time are a direct homage to John Woo’s Bullet 
In The Head, and it looks like there’1l be enough bravado 
and chop-socky carnage to ensure that Tarantino, at least, 
will be drooling into his Applejacks over this one. 
Premiered at Venice to an adoring crowd. ETA: 2007 


The Dark 
KNIGHte .......... κω, 


Few plot details have been released so far, but the 


of lost innoce: 


ce and the wavering 


casting news has forums a-flutter. Christian Bale, Michael 


Caine, Gary Oldman and Morgan Freeman all return, though 
late-night breast feeding and satanic torture have put 
paid to the involvement of Katie Holmes. But the big fish 
in Gotham’s pond is Heath Ledger as the latest incarnation 
of The Joker. The choice of title is also significant - The 
Dark Knight being the favoured moniker of Batman's saviour 
Frank Miller. If Heath Ledger is anything like as maniacal 
as Miller's Joker, expect the body count to be upped 
significantly from the first film. ETA: Summer 2008 
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Ratatoudlles ove:sccsie,sarrinos 


A rat with culinary inclinations finds himself in a 
Parisian restaurant made famous by an eccentric French 
chef. Before long he’s creating celebrated dishes, and 

creating havoc by chasing his dream of cocking stardom, 

) us) to be Pixar’s 


After Cars, considered by many (we. 
be fascinating to see Ἐ 
a mouth-watering summer that sees 


first creative stumble, i 


Ratatouille fares ir 


arch-rival Shrek The Third weigh in three weeks earlier, 
and The Simpsons Movie out on the same day. With Brad 
Bird back behind the wheel, and dopey-faced Friend David 
ar back 


Schwimmer on voice-over duty, the rat could see P. 
τὸ its best, ETA: July 2007 


The Curious Case Of 
Benjamin Button. ......»... 


Hitting 50? Desperately searching for the ultimate plan 

Button’s mid-life crisis and start ageing backwards 
Based on the bizarre F Scott Fitzgerald short-story, this 
curious case sees the Hollywood ideal of eternal youth lose 
its appeal, as the complications of young romance become 
apparent, and the toy-boy fantasy is taken to slightly 
disturbing extremes, How easily Brad Pitt will morph from 
silver-haired fox to spotty youth remains to be seen, but 
high hopes are pinned on the actor's first collaboration 
with Fincher since 1999's dangerously enlightening Fight 
Club. EYR: Christmas 2007 


to stay young? No worries, take inspiration from Benjamin 


Hellboy 2: The 
Golden Army. .. creme 


It's been a tough few months for Hellboy fans. Though 

the first film was an above average comic conversion, 

it didn’t exactly set the world on fire, and the 
subsequent sequel has been dogged by uncertainty. But 
the fog is finally lifting with the project moved to 
Universal, whose happy history of monster movies should 
hopefully translate to another all-action outing. Most 
of the original cast are back, joined by newcomer Johann 
Kraus (big free-floating ball of energy, not the composer. 
No, wait, is that Johann Strauss?) to fight a bunch of 
fairy tale characters intent on starting a war. Well, 
that bitch Red Riding Hood has always τὰ 
kicking. ETA: 


In Search Of 
Captain Zero. υ. «νον 


Starring Sean Penn, and adapted from the memoirs of 
dope-dealing, surf-riding scoundrel Allan Weisbecker, 
Captain Zero recounts one man’s odyssey from Mexico 

to Central America in search of his long-time friend and 

mpanion, the titular Capitan. The book's supposed to be 

entertaining, and it’s about time someone knocked that 

Χ cunt Howard Marks of his dope-dealing, memoir-writing 

les, let's face it, 

back into Bob Hope. It’ll be great. ETA: 2008 


led an ass 


Sumner 2008 


an Penn could fist-fuck 


The War Tapes. wx: scanen 


Deborah Scranton’s tale is a homemade docu-diary 
filmed by three soldiers in Iraq. Her ‘directing’ 


amounts to careful editing of released footage, no 
doubt pushing her anti-war stance. This ‘real’ story 
ought to pack a suitably powerful punch, but reality 

TV has taught us to trust no one and fear t! editor 
Besides, is it just us, or is there something 
particularly gutless about the rash of left-leaning 

Iraq documentaries that Hollywood (and its indie players) 
have only had the balls to release since Bush's ratings 


started to slide? Where were these brave filmmakers when 
we needed them — five years ago? ETA: 2007 


Grind 
HOUSES pis: cssnin tarantino, Reber Roariqus 


On paper, Grind House has it all. Two films in one 
ΕἾ from two of the most exciting directors working today: 
Robert Rodriguez, fresh from Sin City, and Quentin 
Tarantino, not so fresh from Kill Bill. Rodriguez’s film, 


Planet Terror, is a zombie thriller with Rose McGowan, 
and Michael Parks as Texas Ranger Earl McGraw. They also 


“a slasher film at 


appear in Tarantino’s Death Proof -- 
200mph” accor 


Kurt Russe. 


ling to the man himself τ whicl 
as a psycho kil: 
Not excited yet? Rose McGowan’s character has a machine 
gun for a leg, the whole thing will be scored by John 
Carpenter, and Tarantino himself will play ‘Rapist #1" 
How about now? ETA: Rpril 2007 


Hallg νον δι» 


So Dead Mai 
opening weekend? Big deal. Halo 2 mad 
first day. With that kind of bijou box office, 
at's no surprise that Hollywood has got its hands on 

Halo. In fact, there’s been serious cash involved from 


co-stars 


called Stuntman Mike. 


5 Chest took $136 million in its 


the start. The script, written by Gen Χ hero Alez 
land, was shop studios in a PR-baiting 
one-day auction, eventually fetching five million bucks 
@ co-financing deal between Universal and Fox. The 


pressure is firmly on first-time director Neill Blomkamp, 
producing and WETA handling 
the effects, he’s not without top-class support. Frankly, 


but with Peter Jackson ex: 


with Jedis a joke, it’s about time someon made a big ass 
. ETR: Summer 2008 


space-marine mov. 


TransfOrMe. vi: sicrssssy 


Finally, the hard news is flooding in on Transformers 
The final list of robots includes old-school (sorry, 


Gen. 1) 
as an army of bad-ass Decepticons from Megatron and 
Staracream to the more obscure Frenzy and Blackout. So the 
fans are happy right? Er, wrong, Issue! 
has an all-new flame job that 13 year-old boys love and the 
hates, al though Bay reckons it’s all 
about physical accuracy not toy sales. Likewise, Megatron 
has undergone a radical re-design, sexing-up that angular 
‘80s vibe. Our take? It’s like Kevin Smith said (more or 
less): fuck those Go-Bot fan freaks anyway. ETM: duly 2007 


Pe 


favourites Optimus Prime, Jazz and Ironl 


remain — Optimus 


£ youth, but his 


the final 


New W 


singular 


The Fountain. ; ΓΝ 


fo Trek ΧΙ. ce sssan erie Rider. 


alls to bul 


is, will 
film with 


Ὁ ETA: 2008 


May we have 5 
seconds οἱ 
your time? 
CobraVision is a 
contemporary 
and innovative 
short film compe- 
tition, which gives 
aspiring filmmakers 
the chance to have 
their short films 
showcased during 
Cobra's sponsorship of 
itv2, itv3 and itv 
blockbuster movies. 
CobraVision is all about 
unleashing the filmmaking 
genius in you. This is the first 
time in British television 
advertising history that ἃ 
competition has given avid 
filmmakers a platform τὸ 
showcase their own short film on 
national television. Make it big by 
making it small. Filmmakers are asked 
τὸ create a series of 10 x 5-second 
movies, which are judged every month 
by a panel of film industry experts. You 
can even edit your existing films to fit this 
format. Then you can win great prizes 
every single month as well as getting 
your film showcased on TV. The only 
rule is that you must be as original and 
creative as possible! On top of monthly 
prizes, there is a total cash fund of over 
£12,000 up for grabs at the annual 
CobraVision Awards, plus Adobe Video 
Collections and holidays to India! So 
what are you waiting for? CobraVision is 
now open to entries and just think... 
you could win great prizes and get your 
masterpiece shown τὸ miillions! 


{ΠῚ 


5 SECOND FILM FESTIVAL 


Send us your films! 


‘www.cobrabeer.com/cobravision 
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PERFORMING ΗΟ CLASSIC FILM SOUNDTRACKS 


INONE OF LONDON'S MOST MAGNIFICENT ART-DECO MOVIE PALACES 
( 7) 
HAMMERSMITH 
FRIDAY 191 &/SATURDAY 2ND DECEMBER 2006 


TICKETS FOR JULY 19TH VALID FOR DECEMBER" ST! JULY 20TH'TICKETS VALID FOR DECEMBER 2ND 


PONT ἃ 
Cui See 
vASED AI WWW.SEETICKETS.COM (0870 264 9338) and WWW.TICKETMASTER.CO.UK (0870 606 400) 


